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PREFACE. 


English china bearing American views, a series of illus- 

trated papers was recently prepared by the writer and 
published in The Clay-Worker, of Indianapolis, Ind. In 
the introductory chapter nothing but a brief review of the 
earlier Liverpool designs was attempted, for the reasons there 
stated and because of the scarcity of such pieces at this late 
day. The main purpose of the compiler was to present as 
complete a list of the later Staffordshire designs in dark blue 
and other colors as possible, so classified that the productions 
of each potter should be grouped together, whereby the iden- 
tification of unmarked pieces might be facilitated to some ex- 
tent by means of common border devices. It was not deemed 
necessary to present detailed descriptions of views for the 
reason that they would not be required by collectors who pos- 
sessed examples of china bearing the designs described, nor 
carry definite meaning to those who did not. 

The need of a pocket manual of such china, compact in ar- 
rangement and convenient for ready reference, has long been 
felt. These lists have, therefore, been revised, enlarged and 
republished in a form suitable for collectors and others inter- 
ested in the subject. The numbering of the American designs, 
the border patterns and pitcher types will afford a convenient 
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means of reference: anlong. ‘correspondents 3,0 and: the index at 
the end wilt’ sérve ae & check ‘list’ for édtlections. 

It is not claimed that each American design produced by 
old Staffordshire potters : ashere noted: "Pc: ureparation of an 
absolutely comp! ete‘ list in ‘these, ‘early: Stages ‘of china collect- 
ing in this ‘country is obviously impossible, and it may be 
that such a list will be long in appearing. Mrs. Annie Trum- 
bull Slosson, in the China Hunters’ Club, enumerates 144 Liv- 
erpool and Staffordshire designs combined. Mrs. Alice Morse 
Earle, in her “China Collecting in America,” describes 267 
American views, of which number only about 165 come within 
the scope of this work. Special efforts have been made to 
render these lists as correct and trustworthy as possible by 
the elimination of all those designs mentioned by other cera- 
mic writers which have clearly existed only in tradition, such, 
for example, as the ‘““‘Washington Church” and “Race Street 
Bridge,” Philadelphia, in dark blue, which no collector ap- 
pears to have ever seen. 

It was originally intended to indicate the shape of the piece 
or the size of the plate on which each design occurs, but this 
classification was found to be well-nigh impossible, on ac- 
count of the apparent lack of any definite system followed by 
manufacturers in the decoration of pieces. The view of the 
Philadelphia Library, produced by J. & W. Ridgway, for in- 
stance, is only known to have been printed on eight-inch 
breakfast plates, while the “States” and “Landing of Lafay- 
ette” designs of Clews occur in all sizes, from the’small cup 
plate to the largest platter, and, in fact, have been found on 
almost every variety of article belonging to table services and 
toilet sets. A mere list of the subjects, therefore, is presented, 
without regard to the shapes or dimensions of the objects 
which they embellish. 

The numbering of the border devices has not been extended 
to special designs used in isolated instances, of which the 
“Landing of the Pilgrims” (No. 1) is a striking example, but 
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is confined to series of two or more views, such as the ‘“‘Beau- 
ties of America,’ by the Ridgway Brothers, and the ‘“Pic- 
turesque Views” of Clews. Further investigations will, doubt- 
less, increase the number of these serial devices, as every first 
attempt at scientific arrangement, through insufficient obser- 
vation, must, of necessity, be more or less incomplete. 

The marks or title engravings on the bottoms of pieces are 
usually characteristic and distinctive, and often render ef- 
fective assistance in determining the origin of doubtful spec- 
imens. It has not been thought necessary, however, to repro- 
duce them here, since the marginal engravings serve the same 
purpose and are usually a safer guide to follow. 

The compiler avails himself of this opportunity to thank 
those in general who have aided him in perfecting these lists, 
but desires to acknowledge his obligations in particular to 
Commander and Mrs. F. W. Dickins, Washington, D. C.; Dr. 
J. Milton Coburn, South Norwalk, Conn.; Dr. Daniel Yoder, 
Catasauqua, Pa.; Mr. Eugene Tompkins and Mr. W. H. Whit- 
more, Boston, Mass.; Mr. James Terry and Mr. Frank H. 
Hooker, New Haven, Conn.; Mr. A. G. Richmond, Canajoharie, 
N. Y.; Mr. William A. Cooper, Conshohocken, Pa.; Mr. W. F. 
Sheely, New Oxford, Pa., and Mr. William G. White, of St. 
Paul, Minn., for free access to their valuable collections and 
for assistance rendered in the identification of new designs. 


EDWIN A. BARBER. 


West Chester, Pa., Fev. 1, 1899. 


PRINTED DESIGNS RELATING TO AMERICA, BY OLD 
ENGLISH POT TERS, 


LIVERPOOL WARE. 


HE EARLIEST POTTERY with 
printed designs of American 
subjects was made at Liverpool, 
England, toward the latter part 
of the last, or, more properly, 
the eighteenth century. The 
art of transfer printing on 
earthenware had been practiced, 

to a limited extent, for about forty 

/ years before the English potters turned 

heir attention to the American market. The 

credit of the invention of this style of decora- 
tion has been claimed by both Worcester and Livy- 
erpool, but the weight of the evidence at our com- 

-| mand seems to be in faivor of the latter place, where, 
it is said, copperplate printing on both pottery and por- 

' celain was commenced as early as 1752, by John Sad- 

ler, who is, therefore, claimed to be the originator of the pro- 

cess. 
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Liverpool ware of this character is distinguished by its 
cream-colored body and its black prints of copperplate en- 
gravings, usually under the glaze, or frequently covered with 
a gloss which gives them the appearance of having been ap- 
plied beneath the glaze. Occasionally these prints were re- 
touched by hand with color, but the majority of pieces which 
have come down to us are printed in black, an occasional one 
being found in green or brown. 

The different shapes of articles of Liverpool manufacture 
so decorated were limited in number, among which we find 
three characteristic forms which largely predominated. These 
were pitchers (more properly called jugs), bowls and mugs. 
Plates, teapots and an occasional piece of some other pattern 
sometimes turn up, but these have not been found in sufficient 
number to claim special attention. 

The Liverpool pitchers are mainly of one form, or a modifi- 
cation of the same,—a tall, gracefully-curving body with sharp, 
pointed lip, whose upper line is a continuation of the horizon- 
tal line of the rim; the handle is a plain oval, starting on a 
level with the top of the body and terminating about the cen- 
tre of the side. This form, while light and graceful, is simple 
in the extreme, without any relief ornamentation whatever, 
presenting a perfectly plain surface admirably suited for decor- 
ation. Such was the typical pitcher made in Liverpool late in 
the last century and early in this, and to it may properly be 
applied the term “Colonial.” 

The Liverpool bowls were also plain and simple in outline 
and differed only in size, the dimensions always suggesting the 
uses to which they were put, the smaller examples having been 
used, doubtless, for porridge bowls and the larger for punch 
bowls. Occasionally we find an enormous bowl with its accom- 
panying jug of proportionate size, suggesting the possibility 
of their having served the purpose of toilet utensils. 

The mugs were stiffly cylindrical in form and usually about 
six inches in height, evidently intended as receptacles for ale 
or other beverages. 
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The decorative subjects which appear on Liverpool cream 
ware are varied in character. Many pieces were ornamented 
with ships and maritime emblems and were brought to this 
country in large numbers by returning seamen. Frequently 
ship-owners ordered from the Liverpool potters pieces bearing 
views of their own vessels. A pitcher of this character shows 
an engraving of the ship Astrea of Wiscasset, and it has been 
discovered that this vessel was built at that place in 1793 by 
Gen. Abiel Wood, one of the largest ship-owners at that time 
in New England. Her burthen was 458 tons, and Alexander 
Asking was her first master. In 1802 she was lost at sea, and, 
singularly enough, the pitcher which was made for her is 
now in the possession of a collector of old china in England. 

Biblical designs were sometimes used as decorative subjects 
by the early Liverpool potters. On a pair of tiles in the Mayer 
Museum of that city “The Woman of Samaria,’ and “David 
and Goliath,’ are represented. In the same exhibit will be 
found a teapot bearing a portrait of. Rev. John Wesley on one 
side and on the opposite a representation of the Repentance of 
St. Peter and the Good Samaritan, accompanied By the inscrip- 
tion, “Let your conversation be as becometh the Gospel of 
Christ.” This interesting example is signed by Guy Green, at 
one time a partner of John Sadler. In the collection of the late 
Dr. Irving W. Lyon, of Hartford, Connecticut, is a seven-inch 
Liverpool creamware jug which bears on each side a large oval 
medallion, one representing St. John and the other the Nativity. 

Numerous other Scriptural designs ‘have been found on old 
Liverpool pottery, but it is not within the scope of this paper 
to review them. Masonic devices were employed to a greater 
extent, on pieces made principally for the use of lodges, though 
frequently bearing the initials of individual owners. It seems 
to have been a widely-distributed custom of that day to order 
Masonic china both for public and private use, if we may judge 
by the great number and variety of pieces bearing fraternal 
emblems, many of them now obsolete. Water jugs, punch 
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A MASONIC MuG, of Liverpool Ware. 
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bowls and ale mugs of this character were made in great pro- 
fusion, and many of them found their way to this country. 
One of the most elaborate of these Masonic designs occurs on 
a mug, accompanied by the inscription: 

“The Mysteries which here are Shown 

Are only to a Mason Known.” 
It would be safe to add that some of these symbols are not 
even recognizable by Masons of the present day. 

We occasionally find on Liverpool ware made after 1800, 
caricatures which possess a political significance. Printed car- 
toons of this nature were used extensively in England, and 
some of them relate to public affairs in this country. Napoleon 
seems to have been the common butt of the English potters, 
and in many instances he is represented in connection with 
American statesmen and incidents in our national history. 
There is a jug in the Mayer Museum which bears on one side 
the figure of a ship flying the American flag. On the reverse 
is a print showing Napoleon I. in the act of placing one foot 
on Germany in the chart of Europe and with indecision hold- 
ing the other foot in readiness to place elsewhere. John Bull, 
who stands before him, is represented as saying, “I ax pardon, 
Master Boney, but as we say paws of Pompey, we keep this 
little spot to ourselves. You must not dance here, Master 
Boney.” From the mouth of Napoleon are issuing the follow- 
ing words: “Ah, you tam John Bull, you ‘have spoil my dance; 
you have ruin all my projets.” 

A milk jug of the same period bears a black print which 
was evidently suggested by a cartoon published by the Federal- 
ists in this country during the “Long Embargo” of 1807-1809. 
In this design, John Bull is represented holding the horns of a 
cow,—symbolical of the United States. Bonaparte pulls at her 
tail and Jefferson is shown in the act of milking her. 

The collector and classifier of Liverpool pieces is met with 
a difficulty at the outset, which makes it well nigh impossible 
to prepare a complete list of the different varieties. The cop- 
perplate engravers who were employed at the establishments 
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where this ware was produced prepared a great variety of dec- 
orative designs, which were afterwards used indiscriminately 
by the transfer printers, to fill in blank spaces on the cream- 
colored body of the china. Thus we find various subjects used 
in all manner of combinations. Two pieces; similar in form 
and bearing on one side the same device, will frequently be 
found to differ on the other side, and this is especially true of 
pitchers and bowls. To attempt to gather together examples 
of all the combinations would seem to be a hopeless undertak- 
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LIVERPOOL BowL, with Fur Cap Portrait of Benj. Franklin. 


ing. To illustrate this peculiarity in the decoration of Liver- 
pool pottery, we will describe three bowls of equal size and 
similar form, all bearing on one side the same engraved bust 
of Franklin with fur cap and inscribed, ‘‘Benj. Franklin, L. L. D., 
F. R. S., Born at Boston in New England, 17 Jan., 1706.” 
On the reverse is a profile bust of Washington and the inscrip- 
tion, ‘His Excellency, General Washington, Commander in 
Chief of the Forces of the United States of America & Presi- 
dent of the Congress.” So far the three pieces are similar in 
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design, but the devices which occur in the interior are all dif- 
ferent. One of these, which is now before me, has a central 
design of a frigaite flying the United States flag, containing fif- 
teen stars. The second bowl bears in the bottom a representa- 
tion of the capture of a French vessel by one of the American 
frigates, probably intended to represent the “Constitution.” 
The third example is decorated in the interior with 
a portrait of Commodore Preble, who commanded the same 
vessel in 1803. The spaces between the portraits of Washington 
and Franklin, on the outer sides of these three examples, are 
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A LIVERPOOL Bow.L, with Portrait of General Washington. 


also ornamented with different devices,—shepherds ‘and shep- 
herdesses, Nepture wilth his sea-horses, groups of surveying in- 
struments and other emblems which bear no relaition to the 
main subjects. 

One of the most familiar designs which is found on cream 
ware pitchers shows the portraits of Samuel Adams and John 
Hancock, placed side by side, and around the medallion is 
printed the following inscription: 

“The Memory of Washington and the Proscribed Patriots 
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of America. Liberty, Virtue, Peace, Justice and Equity to All 
Mankind.” Below occurs the couplet: 


“Columbia’s Sons Inspir’d by Freedom’s Flame, 
Live in the Annals of Immortal Fame.” 


On the upper part of the device is a weeping willow, and a 
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PORTRAIT OF COMMODORE PREBLE, from the initerior of a 
Liverpool Bowi. 


monument which contains the words: “Sacred to the Memory 
of G. Washington, who emancipated America from Slavery 
and founded a Republic upon such just and equitable prin- 
ciples that it will — — —.” These were strange sentiments 
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coming from English manufacturers at this time, but the 
spirit of trade was strong in their breasts and they were all 
things to all men when their own pockets were concerned. 

The most interesting of these jugs are such as relate 
to Washington and they were produced in great variety. As 
these were the most characteristic, they have come to be 
known as Washington pitchers. Among the rarest and most 
highly prized is the one bearing the head from Stuart’s cele- 
brated portrait. Next to this in popularity is the ‘““Apotheosis” 
design, copied from a well-known engraving which appeared 
at the beginning of the present century, soon after Washing- 
ton’s death. About the same time appeared a number of 
designs of a memorial character, among them a pitcher em- 
bellished with a printed medallion showing a monument sup- 
ported by Fame on the right and a clergyman and naval 
officer on the left. In.the background are a ship and a church 
steeple, while on the center of the shaft is a bust of the 
departed and on either side the words, “First in War, First in 
Peace,” “First in Fame, First in Virtue,’ and on the sides of 
the stone above, the inscription: “‘Born 1732,” ‘‘Died 1799.” 
Around the border of the oval design are the names of thir- 
teen States, all of the original except Rhode Island, for which 
“Kentuckey” is substituted. The spelling of Pennsylvania 
with one n is an instance of the prevailing ignorance of the 
average English potter of that period concerning American 
affairs. 

Among the rarer pieces which came from Liverpool are 
such as bear the names of the States, occasionally including 
“Boston” and “Tenassee.” A rare mug, owned by a promi- 
nent American collector, shows a chain of eleven links, each 
containing the name of a State, and many examples are 
known which bear the names of fifteen, including Vermont 
and Kentucky. 

Liverpool ware does not appear to have been produced for 
the United States market until after the close of the Revolu- 
tion, but the events of that war continued to furnish decora- 
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A WASHINGTON PITCHER, of Liverpool Ware. 
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tive subjects to the English potters for at least a quarter of 
a century afterward. It must not be supposed, however, that 
all of the cream-colored ware with black prints originated in 
Liverpool. Similar ware was made at other places in England, 
but for want of a better name it is all known at the present 
time as Liverpool ware. 

It is not the purpose of this work to present a list of 
knew. Liverpool designs relating to America. Our object is 
merely to give a general idea of this earlier class of pottery, 
preparatory to taking up the Staffordshire productions of a 
somewhat later date. 


STAFFORDSHIRE POTTERY. 


esting phases of the art of old English potters was the 

printing of American scenery, views of prominent 
buildings and places, and illustrations of historical events on 
the crockery intended for sale in the United States. The pro- 
cess consisted in the engraving of the designs on copper and the 
tranference of the same to the ware by means of wet impressions 
made on tissue paper with prepared colors mixed withoil. Ear- 
ly inthe present century the Staffordshire potters commenced to 
print these designs in dark blue, and continued to use this color 
almost exclusively on cheap table and toilet wares until about 
1830. This method of decorating was employed in many of the 
larger potteries of the Staffordshire district, and each potter 
usually had his own characteristic border designs, by means of 
which it is generally possible to distinguish the work of the 
various manufacturers, except in those cases where no marks 
were placed upon the ware to furnish a suggestion as to its 
probable origin. 

The question naturally arises, why was this particular class 
of household crockery of that period decorated in this manner? 
There were two reasons why the deep blue color was used in 
such profusion. In the first place the ware, which was made 


| S HAS ALREADY been stated, one of the most inter- 
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to sell at a ‘moderate price. from: six pence Ee : shilling for a 
single plate-—was uecessarily of an inferior grade, frequently 
blistered, warped or otherwise, imperfect in -body:and-always 
showing the gia ze- ma marks of. che peers Sp Ors: lise to separate the 
pieces in the “Rilm « By entirely covering the upper or outer sur- 
face with dark blue, the blemishes were concealed. The color, 
moreover, was attractive and caught the fancy of the public, 
and when used in designs of local or historic interest the patri- 
otism of the people was appealed to and the sale of the ware 
was assured. 

Potters of the present day tell us that the production of the 
beautiful, rich coloring of these old plates is a lost art. Whether 
this assertion is true or not, we know that this peculiar tone of 
color is not found in modern wares. Imitations have been fre- 
quently attempted, but, so far as we know, without success. 

One of the marked peculiarities of these old plates, frequent- 
ly observed by collectors, is the presence of three small, rough 
spots in the glaze at about equi-distant points around the mar- 
gin on the colored side—blemishes formed by the ‘‘cockspurs” 
or “triangles” which were used to separate the pieces in the 
sagger or fireclay case in which the plates were placed in the 
kiln to be fired. These cockspurs consist of small clay objects, 
resembling miniature caltrops, with four prongs, on three of 
which they rested, while the fourth, rising perpendicularly, 
supported the upper plate on its point. As the plates were 
placed in the kiln face downwards, the single points left their 
marks on the face, while the three lower arms, arranged in a 
triangle, left their marks on the bottom of the plates, as will be 
seen on examination. These apparent imperfections will, there- 
fore, be found, with greater or less distinctness, on every piece 
of flatware, such as plates, platters, saucers, and shallow vege- 
table dishes, which were produced at that period. 


ENOCH WOOD. 


One of the earliest of the Staffordshire potters to :uanufac- 
ture dark-blue printed ware for American consumption was 
Enoch Wood, sometimes called the Father of English Pottery. 
Although he was one of the most progressive and prominent 
craftsmen among his contemporaries, we find but scant allusion 
to his career in ceramic literature. Mr. Llewellynn Jewitt, in 
his ‘Ceramic Art of Great Britain,’ furnishes but meager in- 
formation on this point, but states that Wood was a good prac- 
tical potter and modeler and that in 1781 he executed a bust 
of John Wesley, who was frequently a visitor at the former’s 
house. This apparent neglect of one of England’s most active 
potters may be explained by the fact that he turned his atten- 
tion largely to the foreign trade, for which reason the evidences 
of his enterprise are more abundant in this country than in his 
own. Certain it is that no other English potter of his genera- 
tion paid so much attention to the American market, as is 
proved by the great variety of engraved designs which have 
been found here bearing his name and mark. Indeed, there is 
strong reason for believing that much of the unmarked dark- 
blue ware bearing American devices came also from his estab- 
lishment. These, however, cannot be positively attributed to 
him, though the peculiarities of the engraving would point to 
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such an origin. Some of the characteristic old Toby jugs and 
patriotic pitchers and plates bearing portraits of our naval 
heroes of the War of 1812, are generally believed to have been 
produced by Wood. 

Enoch Wood, the youngest son of Ralph Wood, potter, of 
Burslem (who died in 1780), was born on the 31st of January, 
1759, and died on the 17th of August, 1840, these dates being 
taken from his tombstone in St. John’s churchyard, Burslem. 
He was chief constable (equivalent to mayor in this country) of 
his native town in 18382 and again in 1835, and was returning 
officer for the borough of Stoke-on-Trent in 1834. 

In the year 1783 he commenced business for himself and in 
1790 took James Caldwell into partnership, the title of the 
firm being Wood & Caldwell. In 1792 the style was changed 
to Enoch Wood & Co., and in 1818 to Enoch Wood & Sons. The 
original pottery is not now standing, having been partly torn 
down some years ago, but a portion of the buildings were 
turned into shops which still remain. 

The portrait of Enoch Wood here shown was taken from a 
large steel engraving owned by Mr. Thomas F. Wood, a kins- 
man, whose works, the Trent Pottery, are in the same town. 
No direct descendants of Hnoch Wood are now living, so far as 
is known. 


DESIGNS ‘BY ENOCH WOOD. 


General George Washington. A bust in basaltes, labeled 
“Washington; born 1732, died 1799.”” Enoch Wood, 1818. 

Statuette of Washington. 

Statuette of Franklin. 


DESIGNS BY ENOCH WOOD & SONS. 
— Designs in Dark Blue.— 


Border, Scroll Medallions containing Inscriptions. 
1. Landing of the Pilgrims. 
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1. LANDING OF THE PILGRIMS. 
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I. Border, Sea Shells. 
Type a.—Irregular center, like entrance to grotto, surround- 
ed by marine shells and other objects. Name of view 
usually on face of design. 


2. Cadmus. 
3. Chief Justice Marshall, Troy (steamboat, Troy Line). 


6. MARINE HOSPITAL, Louisville, Ky. 


Commodore Mac Donough’s Victory. 
‘“‘Constitution” and ‘‘Guerriere.” 
Marine Hospital, Louisville, Ky. 
Union Line (steamboat, Troy Line). 
Wadsworth Tower (Connecticut). 


CANADA S 


. 


28 ANGLO-AMERICAN POTTERY. 


I. Border, Sea Shells. 
Type b.—Circular center, surrounded by marine shells, 
cockles and Hchinus. Name on back. 
9. Albany, City of, State of New York. 
10. Baltimore & Ohio Railroad. 
11. Baltimore & Ohio Railroad (inclined plane). 


19. GILPINS’ MILLS. 


12. Belleville on the Passaic River. 
18. Capitol at Washington. 

14. Castle Garden Battery, New York. 
15. Catskill House, Hudscan. 
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16. 
aie 
18. 
103) 
20. 
21. 


Catskills, In tke. 


Catskill Mountains (palisades, river and steamboat). 
Franklin’s Tomb (sometimes wrongly called Lafayette at). 
Gilpin’s Mills on the Brandywine Creek. 

Highlands Hudson River. 

Highlands at West Point, Hudson River. 


: eS 
30. TRANSYLVANIA UNIVERSITY, Lexington, Ky. 


Lake George, State of New York. 

Mount Vernon, seat of the late Gen. George Washington. 
Niagara Falls from the American Side. 

Passaic Falls. 

Pine Orchard House, Catskills. 

Ship of the Line in the Downs (vessel with U. 8. flag). 
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LA GRANGE. 
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28. Steamship flying American Flag. 
29. Table Rock, Niagara. 
30. Transylvania University, Lexington (Ky.). 
31. Trenton Falls, View of (a. Three people on overhang- 
ing rock.) 

Trenton Falls, View of. (b. One man at foot of falls.) 
32. Washington’s Tomb (improperly called Jefferson at). 
33. White House, Washington, (cows in foreground.) 


FRENCH VIEWS BY ENOCH WOOD & SONS. 


Il. Border, Iris, Hollyhock and Grapes. 

La Grange, the Residence of the Marquis Lafayette. 

Kast View of La Grange. 

Southwest View of La Grange. 

Chateau Coucey. 

Hermitage En Dauphine. 

Cascade de Gres tres Chambery. 

Chateau Ermenonyille. 

Moulin sur la Marne a Charenton (erroneously supposed to 
be on the Lafayette estate). 

Moulin sur la Marne a Charenton (variety—men on bank). 

Vue Peise en Savoie. 

Unknown view, with same border (evidently French), marked 
on back ‘‘Peter Morton, Hartford.” 


The above, while not American views, are enumerated for 
the reason that collectors generally associate them in some way 
with Lafayette. 

Enoch Wood & Sons produced many views of scenery of 
other countries—England, Canada, Italy, Africa, South Amer- 
ica, India, ete. Views relating to Hnglamd and the English 
colonies were made usually with the same shell border that is 
found on the United States designs. 
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Tue Car-WorKin 


VUE DU CHATEBAU ERMENONVILLE, (Froma Tissue Paper Proof, 
printed from the Original Copper Plate) 
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CANADIAN VIEWS BY ENOCH WOOD & SONS. 


(Shell Border.) 


34. Fall of Montmorenci near Quebec. 
85. Quebec (view of). 


The Italian and classical designs in dark blue, such as 
Vesuvius, Tarentum, Fisherman’s Island, Lago Maggiore, Ag- 
grigentium, Oretho, Corigliano, Micata, and a host of others, 
possess a beautifully engraved border of flowers and cherubs. 
This branch of the subject we shall not review here. 

Enoch Wood & Sons also executed a handsome series of 
Scriptural designs in dark blue, with a border composed of 
Biblical emblems (which see, under the proper heading, to 
follow). 

—Designs in Black, by Hnoch Wood & Sons.— 

Large pitcher, bearing printed portraits of Decatur, Perry, 
Hull, Jones, Brown, Bainbridge, and views of the Chesapeake 
and Shannon, Perry’s victory on Lake Erie, Naval Monument. 
United States Coat-of-Arms, MacDonough’s victory, and the 
Constitution’s escape from the British squadron. This piece, 
bearing this combination of designs, is commemorative of the 
war of 1812. 

A series of plates, with black prints of a similar character, 
but unmarked, well known to collectors, are supposed to have 
been produced by the same firm. These will be enumerated in 
their proper place. 


DESIGNS BY E. W. & S&S. 
—‘‘Celtic China.”— 
Ata later period Enoch Wood & Sons produced a large num- 


ber of American designs in yarious colors—black, brown, red, 
purple, light blue and green. 
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III. Border, Fruits and Flowers. 
36. Fairmount Water Works on the Schuylkill (Philadelphia. ) 
37. Harvard College. 
38. Natural Bridge, Virginia. 
39. Pass in the Catskill Mountains. 
40. Shipping Port on the Ohio, Kentucky. 
41. Transylvania University, Lexington, Kentucky. 
42. Trenton Falls. 
43. Washington (U. S. Capitol). 


This same border (No. III) was used on their English views 
of the same period, such as “‘English Cities—Rochester,” ete. 


A. STEVENSON. JAMES CLEWS. 


A pottery was established at Cobridge, Staffordshire, Hng- 
land, in 1808, by Messrs. Bucknall & Stevenson, which, a few 
years later was operated by Mr. Andrew Stevenson alone. The 
latter was among the first to make blue printed china decorated 
with American views. Some of these bear the name of W. G. 
Wall, Esq., who came from Dublin to New York in the year 
1818. He was not the engraver of the designs, nor the importer 
of the ware, as has been commonly supposed, but the artist 
who executed the paintings from which the ceramic engravings 
_were copied. These landscapes must have been forwarded to 
England soon after Mr. Wall’s arrival in the United States, 
since the Cobridge works passed into other hands in the same 
year or that immediately following. Very little is known of 
Stevenson himself, save that he was a prominent and careful 
votter. In addition to his American specialties he is known to 
have produced a series of similar designs of noted English 
buildings and scenery. All of these were characterized by ex- 
cellence of drawing, good coloring and accurate printing. His 
border designs were handsome and varied in character, those 
most frequently used being a well-executed wreath of grape 
leaves, and a design of flowers and scroll-work. The blue color 
was usually less intense than that of Hnoch Wood’s American 
wares, and more transparent in the lighter shadings. 
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DESIGNS BY A. STEVENSON.* 
—Designs in Dark Blue.— 
Borders, various designs. 
44, Battle of Bunker Hill. 


45. Columbia College. 
46. Fort Gansevoort, N. Y. 


44. BArrLe oF BUNKER Hin. By A. Stevenson. 


47. Governor’s Island, View of, by W. G. Wall, Esq. 

48. Lafayette (portrait). 

49. New York Alms House, City of, by W. G. Wall, Esq. 
50. New York Battery. 

51. New York, City Hall. 


52. New York from Brooklyn Heights, by W. G. Wall, Esq. 
*See R.S., Page 78. 
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JAMES CLEWs. 
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53. New York from Weehawk, View of, by W. G. Wall, Esq. 
54. Niagara (Falls on Canadian side). 
55. Washington, Capitol at. 


Mr. A. Stevenson was succeeded at the Cobridge works by 
Ralph and James Clews, as shown by the Staffordshire di- 
rectory for 1818. Simeon Shaw’s History of Staffordshire, pub- 
lished in 1829, gives J. & R. Clews, James having apparently 
become the senior member of the firm. In Ward’s History of 
the Borough of Stoke-upon-Trent, the Cobridge manufacturers 
are referred to (1838-39) as ‘“‘Wood & Brownfield (at the large 
works formerly Stevenson & Bucknalls, afterwards R. & J. 
Clews).” It thus appears that the firm of Clews retired previ- 
ous to 1838, and as a matter of record James Clews came to the 
United States about 1836 and soon afterwards embarked in the 
manufacture of pottery at Troy, Indiana. This enterprise, as I 
have shown elsewhere (“‘Pottery and Porcelain of the United 
States’), was unsuccessful, both from a commercial and finan- 
cial point, and Mr, Clews returned to England, but did not 
again engage in potting. 

DESIGNS BY CLEWS. 
—Designs in Dark Blue.— 

IV. Border, Festoons containing Names of Fifteen States. 

Type a.—Five-pointed stars. 

Type b.—Hight-pointed stars. 


56. a. States. Three-story building and observatory; two 

fishermen. 

b. States. Three-story building and one-story wing; 
deer on lawn. 

ec. States. White House, Washington; water and row 
boat; two figures. 

d. States. University building, six wings; sheep on lawn. 

e. States. Three-story flat-roof building; no figures. 
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65 


. “STPAaTHS? DESIGN, Variety a, FISHERMEN, By Clews. 
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f. States. Low two-story structure, probably White 
House; curved driveway on lawn. 

g. States. White House seen from an angle; sheep in 
foreground. : 

h. States, English castle; water and sailing vessel. 


ee or 
NR a ccm aie 


59. LANDING oF LAFAYETTE, 1824, 


j. States. Custom house; water and shipping. 

k. States. Distant view of public buildings through 
vista of trees: two women in foreground. 

1. States. View of Mount Vernon. 
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emple of Fame.” 
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Borders, various designs. 


57. Erie Canal at Albany . 

58. Lafayette (portrait), ““Welcome Lafayette, the Nation’s 
Guest and Our Country’s Glory.” 

59. Lafayette, Landing of, at Castle Garden, 1824. 

Lafayette. Same, with inscription on back, ‘J. Greenfield’s 
China Store, No. 77 Pearl street, New York.” 

60. New York Bay. 

61. Peace and Plenty (shield, with American eagle). 

62. “Perry, The Temple of Fame as Introduced in a Print to 
the Memory of Commodore, by W. G. Wall, Esq.’ 

63. Pittsfie:d 1.ass., Winter View of. 


Later, Clews issued a series of “Picturesque Views,” in vari- 
ous colors. These were copied from water colors of Hudson 
River scenery, painted by W. G. Wall, the artist to whom refer- 
ence has already been made, twenty of which were reproduced 
in colors in The Hudson River Portfolio, which was published 
about 1824, engraved by I. Hill. 

CLEWS—“ Picturesque Views.”’ 

—Designs in Black, Brown, Red, Purple, Light Blue, etc.— 

V. Border, Birds and Flowers. 

64. Allegheny, near Pittsburgh, Pa., Penitentiary in. 

65. Baker’s Falls, Hudson River. 

66. Fairmount Water Works on the Schuylkill. 

67. Fishkill, Hudson River, Near. 

68. Fort Edward, Hudson River. 

69. Fort Miller, Hudson River, Near. 

70. Fort Montgomery, Hudson River. 

71. Hadley’s Falls, Hudson River. 

72. Hudson, Hudson River. 

73. Hudson, Hudson River, Near. 

74. Hudson River, View on. 

75. Junction of the Sacandaga and Hudson River. 
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76. Newburgh, Hudson River. 

77. New York, Hudson River (view of Governor’s Island). 
78. Pittsburgh (‘“Pennsylvania” Steamboat). 

79. Pittsburgh (“Home,” “Lark” and “Nile” Steamboats). 
80. Sandy Hill, Hudson River, Near. 

81. Troy from Mount Ida, Hudson River. 

82. West Point, Hudson River. 


A series of dark blue prints on china was published by 
Clews, after the original designs by T. Rowlandson, illustrating 
Doctor Syntax’s Three ours, the first of which, Doctor Syn- 
tax’s Tour in Search of the Picturesque, appeared in Ack- 
erman’s Poetical Magazine in 1809, and was republished in com- 
plete form in 1812. 'This was followed in 1820 by the Second 
Tour of Doctor Syntax in Search of Consolation, and by the 
Third 'Tour, in Search of a Wife, in 1821. These humorous 
poems made a great hit in Hngland, and the eighty colored 
plates of Rowlandson furnished abundant material for the en- 
terprising potter of the day. While in no way relating to 
America, a list of these designs which have been found in this 
country is here given, for the reason that they are eagerly 
sought for by collectors, on ‘account of their decorative qualities 
and the excellence of their execution. 

SYNTAX DESIGNS. 
—Border, Flowers and Scrolls.— 
—lirst Tour.— 

Doctor Syntax Disputing his Bill with the Landlady. 

Doctor Syntax Copying the Wit of the Window. 

Doctor Syntax Entertained at College. 

Doctor Syntax Sketching the Lake. 

Doctor Syntax Sells Grizzle. 

Doctor Syntax Reading His Tour. 

Doctor Syntax Returned from His Tour. 

Doctor Syntax Taking Possession of His Living. 
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Dr. Syntax Mistakes a Gentleman’s House for an Inn. 
Dr. Syntax and the Dairy Maid. 

—Second Tour.— 
Doctor Syntax Setting Out on His Second Tour. 
Doctor Syntax and the Gypsies. 
Doctor Syntax and the Bees. 


Pat in the Pond. 
Doctor Syntax Painting the Portrait of His Landlady. 


DR. SYNTAX RETURNED FROM HIS TOUR. 


—-Third Tour.— 


Doctor Syntax Setting Out in Search of a Wife. 
Doctor Syntax Turned Nurse. 
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Doctor Syntax Presenting a Floral Offering. 
The Harvest Home. 

The Garden Trio. 

Death of Punch. 

Doctor Syntax Star-Gazing. 

The Advertisement for a Wife. 

A. Noble Hunting Party. 


Another series of designs in dark blue, by Clews, was en- 
graved from the celebrated paintings of Sir David Wilkie, who 


coay-WORKER 


Dr. Syntax Platter, “The Advertisement for a Wife,” by Clews. 
lived from 1785 to 1841. Among these are found the following: 
WILKIE DESIGNS. 

—Border, Flowers and Scrolls.— 

Christinas Eve. 


Playing at Draughts. 
The Escape of the Mouse. 
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The Letter of Introduction. 
The Rabbit on the Wall. 
The Valentine. 

The Hrrand Boy. 


A third series of ceramic prints in dark blue, by Clews, illus- 
trates the adventures of Don Quixote de la Mancha. 


DON QUIXOTE DESIGNS. 
—Border Six Scalloped Star, Birds and Flowers Between.— : 


Don Quixote and the Shepherdesses. 

Don Quixote, Knighthood Conferred on. 

Don Quixote and Sancho Panza, The Meeting of. 
Don Quixote, Library of. 

Knight of the Wood Conquered. 

Mambrino’s Helmet. 

Peasant Girl Mistaken for the Lady Dulcinea. 
Sancho and Dapple, The Meeting of. 

Sancho and the Priest and the Barber. 

Sancho Panza and the Messenger. 

Sancho Panza at the Boar Hunt. 

Sancho Panza’s Debate with Teresa. 

Sancho Panza and the Dutchess. 

Sancho Panza Hoisted in the Blanket. 

The Shepherd Boy. 
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CAY-WPRKE, 


Don! QuixotejPlatter, “Peasant Girl Mistaken for the Lady Dulcinea.” 


JOHN AND WILLIAM RIDGWAY. 


N IMPORTANT POTTERY was established 
about 1794 at Hanley, Staffordshire, Eng- 
land, by Job Ridgway. His two sons, 
John and William, were admitted to part- 
nership in the business early in the pres- 
ent century, under the style of Ridgway & 
Sons, and at the death of the father, in 
1814, the firm became J. & W. Ridgway. 
About the same time the brothers became 
interested in another manufactory, at 
Shelton. Job Ridgway, in 1802, had built 

onsets a portion of the present establishment, 

eee as the Caution Place Works, now operated by Messrs. T. 

C. Brown-Westhead, Moore & Co. Here the Ridgways made ware 

for the home and United States markets. They issued a series 

of dark-blue designs on the various pieces of table services, 
which they called ‘“Beauties of America.” So far as we know 
the Ridgway brothers conjointly produced no other ceramic 


views relating to America. 
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88. BosTon ALMSHOUSE. Tureen. 
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Wale 


83. 
84. 
85. 
86. 
87. 
88. 


DESIGNS BY J. & W. RIDGWAY. 


Border, 


Boston, 
Boston, 
Boston, 
Boston, 
Boston, 
Boston, 


87. Insane Hospital, Boston. 


—‘Beauties of America’”’ Series.— 
— Designs in Dark Blue — 
Rose Leaf Medallions. 


Alms House. 
Anthenaeum. 
Court House. 
Hospital. 
Insane Hospital. 
Octagon Church. 
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88° OCTAGON CHURCH, Boston. Fruit Dish. 
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89. 
90. 
Os 
92. 
93. 


Boston, State House. 

Charleston, Exchange. 

Hartford, Deaf and Dumb Asylum. 
Mount Vernon, near Washington. 
New York, Alms House. 


94, 
95. 
96. 
SIE 
98. 
99. 


91. Deaf and Dumb Asylum, Hartford. 


New York, City Hall. 

Philadelphia, Library. 

Philadelphia, Pennsylvania Hospital. 
Philadelphia, Staughton’s Church. 
Savannah, Bank. 

Washington, Capitol. 
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%7. Staughton’s Church, Philadelphia. 
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99. CAPITOL AT WASHINGTON. Plaque. 
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JOHN RIDGWAY. 


In 1830 a dissolution of partnership occurred, and the two 
brothers began manufacturing independently, when the pro- 
duction of the “Beauties of America’”’ designs seems to have 
been discontinued. 

John Ridgway, the elder son of Job and Elizabeth Ridgway, 
was born at Hanley on Feb. 1, 1786. After the separation he 
continued to carry on the Cauidon Place business, with various 
partners, until the year 1858, when he retired, and soon after, 
on December 8, 1860, he died. He was a progressive and skill- 
ful potter, and his wares became widely known for their excel- 
lence. In 1851 he received a prize medal for the superiority of 
his productions, and he received the high honor of being ap- 
pointed potter to the Queen. He occupied various positions of 
trust during his lifetime, having been the first mayor of his 
native town, and, subsequently, magistrate for the county and 
borough, and a deputy lieutenant of Staffordshire. He always 
stood high in the community, and commanded the respect of 
all who knew him. He was prominent in religious circles, and 
for a long period taught a class in the Sunday-school,. number- 
ing among his pupils many who afterward became prominent 
potters, among others, Charles Cartlidge, the founder of the 
porcelain works at Greenpoint, N. Y. 

John Ridgway seems to have produced but few historical de- 
signs especially intended for.the American trade, the best 
known being the Log Cabin or “Columbian Star” view, issued 
during the presidential campaign of 1840. This was printed in 
a number of colors, and three distinct varieties are known. 
One of the original copper plates engraved with this design, 
from which the transfer impressions were printed, is owned 


by the writer. I am informed by the present proprietors of 
the Cauldon Place works that the first consignment of this 
pattern was sent to Mr. Henry Winkley, of New York city, the 
scale price being three shillings, six pence, or about seven 
cents per piece. 
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JOHN RIDGWAY. 
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100. LoG CABIN; Variety a. (From the Original Copper Plate Engray- 
ing now in possession of Edwin A. Barber). 
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DESIGNS BY JOHN RIDGWAY. 
— Designs in Light Blue, Black, Brown, Red, etc. — 


Border, large stars in a firmament of small ones. 


100. LoG CABIN; Variety c. 


“Columbian Star, Oct. 28, 1840” (Engraved by Thomas Hordley.) 


10). a. Log Cabin, end view; two men. 
b. Log Cabin, side view. 
ce. Log Cabin; horses and plow. 
100}. Delaware. 
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LOG CABIN TEAPOT, 


THE 
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101. CAPITOL AT WASHINGTON, (From aTissue-Paper Proof, 
printed from the Original Copper Plate). 


—Design in Dark Blue.— 


101. Capitol, Washington (High Steps and Balustrade, Mon- 
ument Surmounted by Eagle at Top.) 


This latter design has recently been revived by Messrs. T. C. 
Brown-Westhead, Moore & Co. for a New York firm. 
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103. COLUMBIA BRIDGE ON THE SUSQUEHANNA. 


WILLIAM RIDGWAY. 


The younger son of Job and Elizabeth Ridgway, William, 
was born May 25, 1787. After leaving his father he turned 
his attention almost entirely to the United States market, and 
established agencies in this country for the sale of his goods. 
In 1843 he was interested in six different manufactories in 
Staffordshire. One of these, the Bedford works at Stoke-on- 
Trent, is now operated by his grandsons, and to one of these, 
Mr. E. A. Ridgway, I am indebted for the portraits of the Ridg- 
way Bros., which are here reproduced. This well-known firm 
still continues to use some of the copper-plate designs which 
were originated by William Ridgway,a “flow” biue Oriental pat- 
tern being supplied to several houses in this country for pres- 
ent sale. 
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WILLIAM RIDGWAY. 
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William Ridgway came to the United States, where he spent 
considerable time in travel. He at one time contemplated the 
establishment of a large pottery here, and pushed his plans to 
the point of selecting a location in Kentucky and commencing 
the erection of buildings. Unfortunate investments, however, 
upset these plans, and he returned to England, where he died 
on March 29, 1864. 

A dinner service, ornamented with American scenery, was 
issued by William Ridgway about 1843. 


DESIGNS BY WILLIAM RIDGWAY & CO. 


Designs either in Black or Light Blue, the latter with nar- 
row border. 


102. Caldwell, Lake George. 
103. Columbia Bridge on the Susquehanna. 
(From engraving of W. H. Bartlett, published in London 
by George Virtue, No. 26 Ivy Lane, 1838.) 
104. Delaware Water Gap, Pa. 
105. Harper’s Ferry from the Potomac Side. 
106. Narrows from Fort Hamilton, The. 
107. Peekskill Landing, Hudson River. 
108. Philadelpnia, Pennsylvania Hospital. 
109. Port Putnam, Hudson River, View from. 
110. Newburgh, Hudson River, View from Ruggles House. 
111. Valley of the Shenandoah from Jefferson’s Rock. 
112. Wilkes Barre, Vale of Wyoming. 
118. Washington, View of the Capitol at. 


JOSEPH STUBBS. 


from about 1790 to 1829, was Joseph Stubbs. Little is 

known of his personal h.story or of his career as a 
potter, save that he manufactured quite extensively for the 
United States market. Among other things he produced a 
series of dark blue designs of American subjects, usually or 
plates, platters, vegetable dishes, and probably other pieces be- 
longing to table services. The border design of this series is 
a handsome combination of scrolls and flowers broken into 
sections by eagles with half-spread wings, arranged at equal 
distances apart—three eagles on plates and four on platters. 
Many of his pieces were not marked with his name, which, 
when used, was simply the word STUBBS, impressed, but all 
china bearing this border is known to have been made by him. 
Mr. Stubbs died in 1836, having retired from business a few 
years before that date. 


DESIGNS BY JOSEPH STUBBS. 
—Designs in Dark Blue. — 


PROMINE?!Tand successful potter at Dale Hall, Burslem 


VII. Border, Flowers, Scrolls and Hagles. 


114. Boston, Nahant Hotel near. 
115. Boston, State House. 
116. Highlands, North River. 
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117. Hoboken in New Jersey. 
118. Hurlgate, East River, View at. 
119. Mendenhall Ferry (Schuylkill River above Philadel- 


120. New York, Church in the City of (Dr. Mason’s). 
121. New York, City Hall. 


BANK OF THE UNITED STATES (Old print from which the Stubbs 
design was copied). 


122. Philadelphia, Bank of the United States (First Bank, 
built 1795), from engraving by Wm. Birch & Son, 1799. 

123. PhiladelpLia, Fair Mount Nr. 

124. Philadelphia, Fair Mount Nr (same with sheep; on 
platters). 

125. Philadelphia, Woodlands Near. 

i126. Upper Ferry Bridge over the River Schuylkill (Phila.). 
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DENHALL FERRY 


By Joseph Stubbs 


ANGLO-AMERICAN POTTERY. 


125. 


WOODLANDS NEAR PHILADELPHIA. By Stubbs. 


THOMAS, JOHN AND JOSHUA MAYER. 


The Dale Hall Works, Burslem, were taken by Thomas, John 
and Joshua Mayer in 1829, from Joseph Stubbs. No American 
printed designs appear to have been made by this firm. T. 
Mayer (supposed to be the Thomas above mentioned), how- 
ever, seems to have been in business alone at one period, as the 
mark which occurs on some of the American designs is simply 
T. Mayer, Stoke. He produced a set of dark blue prints show- 
ing the Arms or Seals of some of the United States. It is 
probable that all of the thirteen original States were repre- 
sented in this series, though some of them have not as yet 
come to light. The border was a handsome device composed 
of trumpet flowers, with three or four stars or wheel-shaped 
ornaments at equi-distant points around the edge. A list of 
the designs of this set which are known to collectors follows. 


DESIGNS BY T. MAYER. 
—Designs in Dark Blue.— 


VIII. Border, Sprays of Trumpet Flowers and Marginal 
Stars. 

127. Arms of Connecticut. 

128. Arms of Delaware. 

129. Arms of Georgia. 
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130. 
181. 
132. 
133. 
134. 
135. 
136. 
137. 


Arms of Maryland. 
Arms of Massachusetts. 
Arms of New Jersey. 
Arms of New York. 
Arms of North Carolina. 
Arms of Pennsylvania. 
Arms of Rhode Island. 
Arms of South Carolina. 


Cony-WARKER 


129. 


Arms of Georgia. Dark Blue Platter by T. Mayer. 
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ARMS 


OF PENNSY 


Lv. 


AN 


TA 


) 


by 


4y 


Mayer 
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(2 Av-WORKER 


136. ARMS oF RHODE ISLAND, by T. Mayer. 
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137. ARMS OF SoUTH CAROLINA, by T. Mayer. 


Perhaps the most artistic and the best drawn designs of 
American subjects were produced by a manufacturer or firm, 
designated on the ware by the letters R. S. W. and sometimes 
R. 8S. & W. Several explanations of these initials have been 
given by ceramic students. Some believe that they stood for 
the firm of Ridgway, Son & Wear, but the most probable sup- 
position is that they were the initials of Ralph Stevenson and 
Williams, of Cobridge. A dark blue plate with medallion por- 
traits of Washington and Lafayette has recently been dis- 
covered which bears in full the firm name of R. Stevenson & 
Williams. While this particular piece possesses a different 
border from that which characterizes the series issued by R. S. 
W., there are certain peculiarities in the engraved work which 
seem to indicate a common origin. We seem justified, there- 
fore, in attributing to R. Stevenson & Williams the designs 
which bear the mark R. S. W. These latter possess an artistic 
border pattern of oak leaves and acorns, especially pleasing 
because of its simplicity and truthfulness to nature. 
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DESIGNS BY R.S. W. (or R. S. & W.) 


—Designs in Dark Blue.— 
IX. Border, Oak Leaves and Acorns. 


1383. Baltimore, Exchange. 

138. Boston, Nahant Hotel near. 

139. Columbia College. 

140. Harvard College. 

141. New York, American Museum (Scudders). 
142. New York, City Hotel. 


141. AMERICAN MUSEUM, N. Y. 142. Ciry Horen, N.Y. 
By R.S. W. 


143. New York, Park Theatre.* 
1434. New York, St. Paul’s. 
144. Philadelphia, Water Works. 
145. a. Washington, Capitol. 
b. Same, White Edge. 
*I have been informed by Mr. A. True of New York that this design, 


with the same border, has been found with the mark of ‘‘John Geddes, 
Verreville Pottery, Glasgow.” 
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R. STEVENSON & WILLIAMS. 


—Design in Dark Blue. Border, Vase of Flowers 
and Scroll Work.— 


146 Washington and Lafayette (portrait busts). 


RALPH STEVENSON. 


The Ralph Stevenson, above mentioned as being a partner 
with Mr. Williams, was evidently engaged in potting on his 
own account, either before or after such connection. A num- 
ber of designs in dark blue, and some in cther colors, marked 
R. 8. have been attributed to him. 


DESIGNS BY R. S. (RALPH STEVENSON),* 
—Designs in Dark Blue.— 
X. Border, Vine Leaves. 


147. Boston, Almshouse. 

148a. Boston, Hospital (canal in foreground). 

148b. Boston, Hospital (without canal). 

149. Boston, Lawrence Mansion (so-called). 

150. New York, Esplanade Castle Garden. 

151. Washington, Capitol. 

“It is difficult to separate the designs of A. Stevenson and R. Steven- 

son because they are usually marked. simply STEVENSON. Further in- 


vestigation may show that some of the designs of one have been incor- 
rectly attributed to the other, (See A. Stevenson, page 36). 
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XI. 
152. 


153. 


R. S. (RALPH STEVENSON). 
—Designs in Red, Brown, Black, Purple, etc.— 
Lace Border. 


Erie Canal at Buffalo. 
New Orleans (View of city). 


152. Erie Canal at Buffalo (Lace Border). R.S. 


WILLIAM ADAMS. 
POTTERY WAS FOUNDED at Stoke-upon-Trent early 
A in the present century by William Adams, which he 
operated until about 1829, at which time he took his two 
sons into partnership, under the style of William Adams & 
Sons. About five years later larger works were established 
at Tunstall. The dark blue designs reiating to America were 
produced at the Stoke establishment. Those in other colors. 
of a later period, were, doubtless, made at the Tunstall works. 


DESIGNS BY WM. ADAMS, 
—Designs in Dark Blue. Border, Foliage.— 
154. Mitchell & Freeman’s China and Glass Warehouse, 
Chatham Street, Boston. 
W. ADAMS & SONS. 

—Designs in Pink, Black, Red, etc.— 
XII. Border, Roses in Basket. Mark, Cornucopia and Eagle. 
155. Catskill Mountain House, U. S. . 
156. Conway, N. Hampshire, U. S., View near. 
157. Falls of Niagara, U. S. 
158. Fort Niagara. 
158}. Harpers Ferry, U.S. 
159. Headwaters of the Juniata, U. S. 
160. Monte Video, Connecticut, U. S. 
161. New York, U. S. (horseman in foreground). 
162. Schenectady on the Mohawk River. 
163. Shannondale Springs, Virginia, U. S. 
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156. 


View 


near Conway, N. I. 


By W. Adams & Sons, 
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W. ADAMS & SONS. 


—Designs in Pink, etc. Border, Medallions Containing Sailor 
Boy and Ship — 


164. New York (view from river).. 


CLAY-WORKER 


164. NEW YORK, BY ADAMS. 


ADAMS (W. A. & S.). 
—Designs in Red, Purple, Green, Black, etc.— 
XIII. Border, Animal Medallions and Roses. 


165. Columbus a. (Fleet View), Columbus and two compan- 
ions, six Indians, two caravels and two boats. 
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165. 


Columbus (Fleet view, variety b.) By W. Adams & Son 
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Columbus b. (Fleet View), one companion three boats 

Columbus c. (Cavalry View), Lolumbus and attendant, 
five Indians and mounted soldiers. 

Columbus d. (Camp View), Columbus and horse, two 
Indians, four tents. 

Columbus e. (Indian View), standing Indian and 
seated squaw, vessel in distance. 

Columbus f. (Grayhound View), Indian and _ three 
dogs, two tents and boats. 

Columbus g. (Hunting View), standing and seated na- 
tives, former shooting wild goose. 

Columbus h. (Pavilion View), two circular tents, three 
white men and three Indians. 

Columbus j. (Landing View), procession from beach, 


three large figures of Indians in tree in right fore- 
ground. 


ROGERS. 


Previous to 1815, Messrs. John and George Rogers had an ex- 
tensive pottery at Burslem, England. In cine year mentioned 
the latter died, and the former’s son, Spencer, was taken into 
partnership by his father, under the firm name of John Rogers 
& Son. A year later the senior member died, but the firm 
name continued to be used until 1842. Spencer Rogers pro- 
duced a superior quality of table ware, and among other things 
issued several American designs, some of which are marked 
with the name of Rogers. Those known to have been made at 
these works are as follows: 

DESIGNS BY ROGERS. 


—Designs in Dark Blue. Border, Floral Design.— 


166. Boston State House (chaise in foreground). 
167. Boston State House (cows on foreground). 
168. Boston State House (without chaiseor cows). 


The Rogers mentioned above was doubtless the same who 
issued a series of “Drama” designs in medium blue and per- 
haps other colors. As these are of no special interest to the 
majority of American collectors, I have not compiled a com- 
plete list. The best known are as follows: 


The Adopted Child. 

The Deserter. 

Douglas, Act 5, Scene 1. 

Love in a Village, Act 1, Scene 4. 
Midas. 
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E. & G. PHILLIPS. 


Very little is known of this firm, except that they had an 
important pottery at Longport, Staffordshire, previous to 1830. 
They do not seem to have manufactured extensively for the 
American trade, but at 1east one design is known bearing their 
mark. 


—Design in Dark Blue.— 


169. Franklin (tomb.) 


J. & J. JACKSON. 


This firm occupied the Chuchyard Works, Burslem, England, 
previous to 1843. They made a considerable number of cop- 
per-plate engravings of subjects relating to the United States. 


DESIGNS BY J. & J. JACKSON. 
—Designs in Red, Light Blue, Lilac, Black, Brown, ete.— 
XIV. Border, Floral Design. 


170. Albany, N. Y. 

171. Battle Monument, Baltimore. 
172. Boston, Hancock House. 

173. Boston, State House. 

174. Fort Conanicut, R. I. 

175. Hartford, Conn. 

176. Harvard Hall, Mass. 

177. Lake George. 

178. Monte Video, Hartford. 

179. Newburgh, N. Y. 

180. New Haven, Yale College and State House. 
181. New York, Battery and City of. 
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HANCOCK HOUSE, BOSTON, By JACKSON. 
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182. New York, Castle Garden. 

183. New York, City Hall. 

184. Philadelphia, Girard’s Bank (from engraving published 
by C. G. Childs, Philadelphia, 1829). 

185. Philadelphia, The Race Bridge. 

186. Philadelphia, The Waterworks. 


184. GIRARD’S BANK, PHILADELPHIA, BY JACKSON. 


187. Richmond Court House. 

188. Richmond, Virginia, At. 

189. Saugerties, Iron Works at. 

190. Schenectady, N. Y. 

191. Washington, the President’s House. 

192. “White Sulphur Springs, Town of Delaware, Ohio, 22 
miles from City of Columbus.” 
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186. WATERWORKS, PHILADELPHIA, BY JACKSON. 
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THOMAS GODWIN. 


Contemporary with the Jacksons, and one of their neighbors, 
was Thomas Godwin; of Burslem Wharf. He issued several 
American views, belonging to the same period. These are gen- 
erally marked “T. Godwin Wharf,” a combination of name and 
place which has occasioned some confusion in the minds 0 col- 
lectors as to the name of the maker. 


DESIGNS BY THOMAS GODWIN. 
—Designs in Green, Brown, Light Blue, ete.— 
XV. Border, Convolvulus and Nasturtium. 


193. Baltimore, City of. 

194. Brooklyn Ferry. 

195 Fort Hamilton, The Narrows from. 
196. Washington, The Capitol. 


gil 
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193. 


VIEW OF THE 


Ciry oF BALTIMORE. By T. Godwin. 
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DAVENPORT. 


The firm of Davenport & Co. operated works at Longport, 
Staffordshire, from 1793, the original buildings having been 
erected in 1773. Mr. John Davenport, the founder of the firm, 
continued in business until about 1830, when he retired in 
favor of his two sons, and at their death a grandson of John 
Davenport continued the works. The wares produced by the 
Messrs. Davenport have always been of a high standard. Their 
dark blue printed pottery was justly celebrated for the excel- 
lence of the engraving and the clearness of the printing, but 
they do not appear to have issued anything in that color 
especially for American consumption. Neither do they seem 
to have catered, to any great extent, to the American trade 
at a later date, when many of the other English manufacturers 
were sending to this country printed ware in other colors. At. 
least one American design, however, has come to light, bearing 
the stamp of the Davenport works. The view referred to, 
however, relates to British America. 


DESIGNS BY DAVENPORT & CO. 
—Designs in Brown, ete. Border, Floral Design.— 


197. Montreal (City of). 
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197. 


UE p00, 


THE CITY OF MONTREAL. By 


Davenport & Co. 
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Crs 


Job Meigh commenced manufacturing china at Hanley, Eng- 
land, in the Old Hall works, in 1770. In course of time the 
business descended to his son and subsequently to his grand- 
son, Charles Meigh, who continued it until 1861. These works 
became celebrated for the highly artistic quality of their prod- 
uctsand manufactured extensively for the foreign, including the 
American trade. Among other things Charles Meigh, between 
1830 and 1840, produced a series of American views in various 
colors. 


DESIGNS BY CHARLES MBIGf&i. 
—Designs in Brown, Light Blue, Purple, etc.— 
XVI. Border, Vines and Small Flowers (Chickweed). 


“American Cities and Scenery” Series. 
(“Improved Stone China’). 

198. Baltimore. 

199. Boston from the Dorchester Heights. 
200. Boston, Mill Dam. 

201. Little Falls, N. Y. 

202. New York, City Hall. 

208. Schuylkill Waterworks (Philadelphia). 


“661 


‘STUSIOH Lojsoyo10q oy} wioay ‘Norsog 
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T..G. 


Thomas Green produced print-figured china at Fenton, Eng- 
land, between 1847 and 1859. This manufacturer seems to have 
used but one subject for his American patrons—the treaty of 
Penn with the Indians. The conception of the engraver of 
this design was indeed vague, as the Treaty Elm itself, under 
which Penn, in 1682, made his treaty of friendship and good 
will with the natives, is not represented. In its place are non- 
descript trees with clumps of foliage surmounted by bunches of 
unrecognizable fruit, pagodas and Oriental buildings. It is 
probable that there are a dozen.or more distinct varieties of 
this imaginative design. 

DESIGNS BY THOMAS GREEN. 
—Designs in Black, Red, Green, Brown, Pink, Gray. Blue, etc.— 

XVII. Border, a Stencil or Set Pattern of Small, Diamond- 
shaped Figures. 

204. W. Penn’s Treaty— 

a. Penn standing, companion kneeling; two Indians 
standing. 
b. Penn, companion and Indian standing; squaw 
kneeling. 
c. Penn seated, companion standing; two Indians, man 
standing, squaw knee..ng. 
d. Penn standing, companion iseated; Indian standing, 
squaw kneeling. 
. Penn and attendant at right; Indian and squaw at 
left; all standing. 
f. Penn and attendant standing; two Indians seated and 
one reclining. 


e€ 
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204. W. PENN’S TREATY, (variety b.) by T. G. 
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J. Hs & CO. 


Joseph Heath & Co. were making goods for the American 
market at Tunstall, England, in 1829. They were the makers. 
of the well-known residence of Richard Jordan design, which 
is among the most abundant of old English patterns in Eastern 
Pennsylvania and in New Jersey. It is found on entire table 
services and on every size of plate then made, and was printed 
in a greater variety of co-rs and shades, perhaps, than any 
other American view. It was drawn by W. Mason, a drawing 
teacher of Philadelphia, and engraved by F. Kearney, by order 
of some of the friends of Richard Jordan, the eminent Quaker 
preacher, after his death, which occurred in 1826. On the backs. 
of pieces bearing this print is the descriptive title in an irreg- 
ular framework surrounded by an umbrella-shaped device. 
The Jordan residence was at Newton, Gloucester county, N. J. 


DESIGNS BY JOSEPH HEATH & CO. 


—Printed in Red, Pink, Black, Brown, Mulberry, Gray, Green, 
Light Blue, Lilac, Purple, etc. Border, a Hand- 
some Floral Design.— 


205. The Residence of the Late Richard Jordan, New Jersey. 
(The same central engraving occurs without border save a 
heavy line around the edge.) 

Joseph Heath & Co. also produced views entitled: 

206. “‘Ontario Lake Scenery.” 

207. ‘‘Monterey.” 
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205. THE RICHARD JORDAN PLATE, by J. H. & Co. 
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J. & T. EDWARDS. 


Previous to 1842 Messrs. James and Thomas Edwards con- 
ducted a pottery at Burslem, England, styled the Kiln-Croft 
Works. This partnership continued only for a short time, and 
Mr. James Edwards, in the year named above, purchased the 
manufactory of John Rogers & Son, formerly owned by John 
and George Rogers, and embarked in business alone. 

DESIGNS BY J. & T. EDWARDS. 
——Designs in Pink, Black, Brown, Blue, ete.— 

XVIII. Border, four (or three) Steamships, marked ‘“Co- 
lumbia,” ‘“‘Caledonia,”’ “Britannia,” “Acadia’’ (in some pieces 
one of these vessels is omitted). ““Boston Mails” Series. 

208. Gentlemen’s Cabin,—four men. 

209. Gentlemen’s Cabin,—three men. 

21). Ladies’ Cabin. 

The same central designs occur on plates, etc., without border. 


JOHN TAMS. 


About 1840 John Tams was carrying on business at Longton, 
England. One of his relatives, probably a_ brother, James 
Tams, importer, of Philadelphia, was commissioned by Mr. 
John Price Wetherill, a wealthy resident of that city, to have 
two souvenir designs made in china in honor of General Wil- 
liam Henry Harrison and Henry Clay, the occasion being a 
“parbecue” at Mr. Wetherill’s country place at Walnut Hill, 
Montgomery county, Pa. It is said that a large number of 
these plates were imported, several of which are known to 
have survived. 

DESIGNS BY JOHN TAMS. 
—Designs in Light Blue. Border, Two Marginal Lines.— 


211. General W. H. Harrison, “Hero of the Thames, 1813.” 
212. Henry Clay, “Star of the West.”’ 
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21. Gen. W. H. HARRISON PLATE. By John Tams. 
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212. Hunry CLuay PuatTr. By John Tams. 
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MELLOR, VENABLES & CO. 


This firm was potting in Burslem in 1843. Of the China on 
which their names appear, only one series of designs seems to 
have been made for use in this country. 


DESIGNS BY MELLOR, VENABLES & CO. 
—Designs in Light Blue etc.— 


XIX. Border, Ten Medallions, containing the Arms of five 
States (two of each)—New York, Pennsylvania, Massachusetts, 
Virginia and Maryland. 


213. View of Rear of White House, Washington. 
214. Capitol Buildings of the Different States represented. 
215. View of Mount Vernon (Arms of eight States). 


Cuc: 

There were several potters in Staffordshire, previous to the 
middle of the present century, for whom these initials might 
stand, but in the absence of sufficient means of identification, 
the name of the maker cannot be stated with positiveness. 


DESIGNS BY C. C. 
—Designs in Light Blue, etc.— 
XX. Border, ‘Catskill Moss” (so printed). 


218. Boston from Chelsea Heights (from view in ‘‘Boston 
Notions,” 1848.) 

219. Kosciuszko’s Tomb (Cracow, Poland). 

220. Meredith (N. H.?). 

221. Washington, Capitol. 
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Jeb: 


We have not been able to positively identify the maker of 
pieces bearing clese initials. 


AMERICAN DESIGNS PRODUCED BY J. B. 


—Designs in Blue, Red, Etc. Border, Trophies of War and 
Peace.— 


222. ‘“‘Texian Campaign.” 


Tihs WG eg (OO), 


A single design bearing these initials is known to collectors. 
—Designs in Bue, Red, Etc. Border, Ships, Etc.— 


223. American Marine. 


DARK BLUE DESIGNS. UNKNOWN MAKERS. 


English china were never marked with the names or 

initials of the makers or of the factories, while others 
were only occasionally so distinguished. Why manufacturers 
should have been unwilling to attach identifying marks to 
their wares is difficult to understand. It is possible that some 
of them were super-senitive about placing themselves in a 
position to invite criticism for catering to the American trade, 
so soon after the war of 1812. Be this as it may, it is impos- 
sible at this late day to determine the origin of the greater 
number of the former, while the latter can only be identified 
when an occasional marked example happens to turn up. For 
instance, the majority of designs produced by Joseph Stubbs 
did not bear his name, but by means of the few which are 
found with the word Stubbs impressed in the body of the 
ware all dark blue plates possessing the same eagle, scroll and 
flower border may be confidently assigned to that maker, for it 
is a singular fact that while competing potters of that period 
did not hesitate to appropriate each other’s central views,— 
the most important parts of these engravings,—no instance is 
known where one manufacturer used the border device of an- 
other. This seems to have been considered the individual prop- 
erty of the factory which originated it, and by a sort of mutual 


Mie OF THE BEST printed American views on old 
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understanding or tacit agreement it was as proof against in- 
fringement as though protected by copyright or patent. Strict 
originality of design was confined to the marginal embellish- 
ment so that, while some of the floral groupings possessed more 
or less similarity, they were always quite distinct and char- 
acteristic, and they can readily be distinguished by the ob- 
serving collector. 

It is quite probable, therefore, that specimens of some of the 
designs, listed here among the productions of unknown makers, 
may be found bearing identifying initials or names. Thus, en- 
tire series of designs, possessing a common border, may be 
identified hereafter through the discovery of a single example, 
so marked. 


DESIGNS BY UNKNOWN MAKERS. 
—Designs in Dark Blue.— 
XXI. Border, Large Flowers in Four Groups of Two Sorts. 


2234, Albany (N. Y.) 

224, “A View near Philadeiphia.” 

225. Buenos Ayres (South America). 

226. Columbus, Ohio. 

227. Hobart Town (N. Y.). 

228. Louisville (Ky.). 

229. Near Fishkill (N. Y.). 

230. Vhiladelphia (showing Penn’s Treaty Tree). 

231. Quebec. 

232. Richmond, Va. 

2324. Sandusky (Ohio). 

233. Washington (City). 

234. Wright’s Ferry on the Susquehanna (from an engraving 
published by Longman, Hurst, Rees, Orme & Brown, London, 
1812). 
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CLAY-WORKER. 


924, “A View near Philadelphia” (On Schuylkill River). 
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< 


CLAV--WORKER, 


234. “Wright’s Ferry on the Susquehanna.” 
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—Designs in Dark Blue.— 
XXII. Border, Fruits and Flowers. 


235. Ba.timore, Court House. 
36. Baltimore, Exchange. 


236. “Baltimore Exchange.” 


237. Philadelphia, The Dam and Water Works (stera-wheal 
boat). 

238. Philadelphia, The Dam and Water Works (side-wheel 
boat). 
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Cray-Worwer 


237. The Dam and Water Works, Philadelphia (Stern wheel 
Steamboat). 


PORTRAIT PLATES IN DARK BLUE. 


Among the most interesting blue designs are those which 
possess, at the upper margin, medallion portraits of Revolu- 
tionary heroes, such as Washington, Lafayette and Jefferson, 
with different central views. These were, doubtless, produced 
by more than one potter. On some the name of Clews is said 
to have been found, while others, judging by the border pat- 
terns, were probably made by R. S. W. or A. Stevenson. Plates 
bearing these portraits are so uncommon that it has not been 
possible to complete a list of them, and, because of their some- 
- what uncertain origin, those that have come to my notice are 
here grouped together. 


—Various Border Designs.— 


239. Washington and Lafayette at top, City Hotel, New 
York, in center, entrance to Erie Canal at Albany at bottom 
(probably by R. S. W.). 

240. Washington and Clinton at top, Capitol, Washington, in 
center, entrance to Erie Canal at Albany at bottom. 

241. Jefferson and Lafayette at top, Capitol, Washington, in 
center, view of the Aqueduct Bridge at Rochester at bottom. 

g4°, Jefferson and Lafayette at top, Remains of Covetham in 
center (Probably by Clews). 
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243. Washington, Lafayette. Jefferson and Clinton at top, 
Faulkstone Hall in center, view of the Aqueduct Bridge at_ 
Rochester at bottom (by A. Stevenson). 

244. Jefferson and Clinton at top, scene in Albany in center, 
view of the Aqueduct Bridge at Little Falls, N. Y., at bottom. 


245. Washington, Lafayette, Jefferson and Clinton at top, 
Park Theatre in center, view of the Aqueduct Bridge at Little 
Falls, at bottom. 

246. Jefferson at top, Columbia College in center, view of 
the Aqueduct Bridge at Little Falls at bottom. 

247. Washington and Lafayette at top. Capitol, Washington, 
in center. 

248. Washington and Clinton at top, City Hotel, New York 
in center, entrance to Erie Canal at Albany at bottom. 

249. Washington and Lafayette at top, City Hotel, New 
York in center, view of the Aqueduct Bridge at Little Falls at 
bottom. 

Washington and Lafayette (by R. Stevenson and Williams), 
see No. 146. 
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245, Faulkstone Hall. Heads of Washington, Jefferson, Lafayette 
and Clinton. 
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MISCELLANEOUS DESIGNS IN DARK BLUE. 
—Various Border Designs.— 


“American Villa;” border, fruits and flowers. (Not an Amer- 
ican view.) 

251. Baltimore, Almshouse; floral border. 

252. Boston Harbor (so-called). Large eagle and shield, 
with distant view of a city. 

258. Connecticut, Arms of State. Marked on base “Oliver 
Stoke.” 

254. Erie Canal at Albany. 

255. Hrie Canal. DeWitt Clinton Eulogy in center. Bovcder, 
canal boats, etc. 

256. Hrie Canal at Little Falls, N. Y. 

257. Erie Canal at Rochester. 

258. Hrie Canal at Utica (1824). 

259. Fulton Market, New York. 

260. Fulton’s Steamboat (so-called), primitive steamboat 
with tall smokestack. 

261. Hartford, State House. 

262 Lafayette (bust, in uniform). ‘General Lafayette, wel- 
come to the Land of Liberty;”’ vine-leaf border. 

263. Mount Vernon, “The seat of the late Gen’] Washington” 
(Washington standing beside horse). 

264. New York, Castle Garden; set border, trefoil and knobs. 

265. Philadelphia, United States Hotel; border, foliage and 
flowers. 

266. Savannah Bank; vine-leaf border. 

267. View of Washington from Mount Vernon. 


ANGLO-AMERICAN POTTERY. 115 


265. United States Hotel, Philadelphia. 
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287. Log Cabin Bowl, W. H. Harrison (Interior view). 
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DESIGNS IN VARIOUS COLORS. Mostly by UNKNOWN 
MAKERS. 


ramic prints in various colors which occur without the 

names of the manufacturers. Many of the English potters 
appear to have issued but one or two American views, while 
others seem to have varied the marginal device with each sub- 
ject treated. In fact, it is unusual to find two designs of this 
class which bear the same border. Some of these views are 
found only in a single color, while others occur in a variety of 
tints. For the reason that all of these ceramic prints, other 
than those in dark blue, were produced at about the same pe- 
riod, and it is possible that the majority of them may later be 
found to have been made in the full variety of colorings, it is 
not considered necessary to subdivide them in this respect. 
Occasionally, however, two colors are combined in a single 


piece, one being used for the central print and another for the 
border. 


[ T IS IMPOSSIBLE to sub-classify the large number of ce- 


—Miscellaneous Designs in Black, Brown, Red, Pink, Rose, 
medium Blue, pale Blue, Green, Purple, Lilac or 
Violet, Mulberry, Gray, etc. Various Borders.— 


268. ‘‘Alabama,” C S. N. (HE. F. Bodley & Co., Burslem about 
1862). 


269. Albany, View of City. 

270. Albany, City Hall. 

271. Albany Theatre (1824). 

272. American Flag, Liberty-Cap and Flowers (stoneware). 


273. America Triumphant (so-called), Eagle, Olive Branch, 
Ship and Anchor. 
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Anti-Slavery (see Constitution of the U. S.). 

274. Arms of the United States (colored by hand); both 
octagonal and circular. 

275. Arms of the United States (flow blue or brown on 
white), Stencil Border, by R. Hamme's'ey. 

276. Boston, Bunker Hill Monument. 

277. Boston, Court House. 

278. Boston, State House. f 

279. Constitution of U. S. (First Amendment); Central In- 
scription. Eagle and Motto Border. 

280. ‘‘Constitution” (U. S. 8.) 

281. ‘‘Constitution” and ‘‘Guerriere,” Fight between (copper 
lustre). 

282. Fort Hamilton, The Narrows. 

283. Fort Hudson, N. Y. (yellow). 


287. Portrait from Interior of Harrison Bowl. 
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284. 
285. 
286. 
287. 
288. 
289. 
290. 
291. 


292. 


Fort Niagara, Medallion and Flower Border. 
Franklin (flying kite). 

Fulton’s Steamboat (so-called). 

Harrison, W. H. (Log Cabin). 

Little Falls, View of Aqueduct Bridge at. 

“Mt. Vernon, Seat of the Late Gen’! Washington.” 
”Mt. Vernon” (Man and Horse in foreground). 
Mt. Vernon (line border). 


293. Merchants Exchange, New York Fire. 


Merchants Exchange, New Yorsx (burning). Phoenix 


and Engine Border. 


293. 
294. 
295. 
296. 
297. 


Merchants Exchange, New York (ruins). 

New York, Battery. 

“Niagara.” 

Niagara Falls (large house in foreground). 
“Pennsylvania,” by K. E. & Co. (medallion border). 
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298. Dumb Asylum, Philadelphia. 
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298. Philadelphia, Dumb Asylum (from engraving published 
by Hinton & Simpkin & Marshall, London, 1831). 

299. Thorps and Sprague, Albany, N. Y. (title on face). 

300. Utica, N. Y. (medallion border). 

301. “Virginia” (Monument), floral border. 

302. Washington, Executive Mansion (same border as dumb 
Asylum, Philadelphia). 

303. Washington, Capitol at (floral border). 

804. “Washington, White House.” 


320. ‘“‘Welcome, Lafayette, The Nation’s Guest.” 


305. Washington crossing the Delaware (H. P. & W. C. Tay- 
lor, Philadelphia. About 1865. 

306. Washington Monument, “Sacred to the Memory of 
Washington.” 

307. Washington Memorial (red and green); Border, Urns 
and Willows. 
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309. Lafayette and Washington. Splotched Border. 
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308. Washington Vase (pearl color, or flow blue). 
309. ‘““Washington” (urn bearing name), floral Border. 


—Portrait Plates, probably by Enoch Wood, Davenport and 
others (all Staffordshire) .— 


310. Bainbridge (‘‘Avast, Boys, she’s struck”). 

311. Brown (bust). ‘Major Gen. Brown, Niagara,’ view of 
Niagara Falls; Naval Emblems, etc. 

312. Decatur (“‘Free Trade, Sailor’s Rights’’). 

313. Hull (bust). “Captain Hull of the Constitution,’ view 
of Ship; Naval Emblems, etc. 

314. Jones (bust). “Captain Jones of the Macedonian,” view 
of Ship; Naval Emblems, etc. 

315. “Perry”’ (bust). 

316. Perry (full iength portrait). 

317. Perry (“We have met the Enemy and they are ours’’). 

318. Pike (bust). ‘“‘Be always ready to die for your coun- 
try.” Naval Kmblems, etc. 

319. Lafayette (bust). Long Inscription, ‘““He was born at Au- 
vergne,” etc. Raised floral Border, colored. 

320. Lafayette (bust). ‘“‘Welcome Lafayette, the Nation’s 
Guest and our Country’s Giory.” Embossed Border. 

321. Lafayette and Washington (raised floral border, red 
and green). 


322. Lafayette and Washington (raised border; splotches of 
color). 
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BENJAMIN FRANKLIN’S SAYINGS. 

Many of the English potters manufactured cheap white 
crockery for the American market with engraved devices illus- 
trating the “Morals,” “Proverbs” and “Maxims” of Franklin. 
These were made principally for the use of children, in the 
forms of small drinking mugs and plates of circular or oc- 
tagonal shape. They are found in such variety aud numbers 
that collectors are slow to commence collecting them. The 
most familiar are given in the following list: 

FRANKLIN'S MORALS. 
—Designs in Dark Blue.— 

XXIII. Broad Border of Fruits, Flowers and Shells (two 
groups of each), extending well in toward the center of plates. 

323. “The Used Key is Always Bright.”’ 

324. “Many a Little Makes a Mickle.” 

325. “The Eye of the Master Does More Work Than Both 
His Hands.” (On back, “Hill & Henderson, importers, New 
Orleans’’). 

FRANKLIN’S MAXIMS. 
—Designs printed in Green, Black, etc., on circular or octag- 
onal Plates, Mugs, etc. Borders generally in relief.— 


326. “The Way to Wealth, or Dr. Franklin’s ‘Poor Richard,’ 
illustrated.” 
“Tf You Would Know the Value of Money Try to Borrow 


Some.” 
“When the Well is Dry They Know the Worth of Water.” 


327. “The Way to Wealth, or Dr. Franklin’s ‘Poor Richard " 
illustrated.” 
“Not to Oversee Workmen is to Leave Them Your Purse 


Open.” 
“Tf You Would Have a Faithful Servant, and One that You 


Would Like, Serve Yourself.” 
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328. ‘‘What maintains one vice would bring up two children.” 
“It is easier to suppress the first desire than to gratify all 
that follow.” 


329. “Keep thy shop and thy shop will keep thee.”’ 

“If you would have your business done, go; if not, send” 
(Border, inscription in raised white letters ,“Fear God; Honour 
Yours Parents”). 


330. Same Maxims. (Border, relief designs of animals, i 
white. 


331. “Now I have a sheep and a cow everybody bids me good 
morning.” 


332. “Rather go to bed supperless than rise in debt.” 


333. “The eye of the master will do more work than both his 
hands.” 


334. “Little strokes fell great oaks.” 


335. “Lost time is never found again.” 


FRANKLIN’S PROVERBS. 
—Designs printed in Black and rudely painted in colors by 
hand. Border, Embossed Alphabet in White. Designs 
by J. & G. Meakin, Hanley, England. 

336. “‘Now I have a sheep and a cow everybody bids me good 
morrow.” 

337. “He tuat by the plough would thrive, himself must either 
hold or drive.” 


338. “Make hay while the sun shines.” Border, embossed 
leaves and scrolls, in white. 
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“FRANKLIN INDUSTRIES.” 


339. View of men reaping and plowing. Found on sugar 
bowls, etc., in mulberry, etc. 


MODERN REPRODUCTIONS OF FRANKLIN’S MAXIMS 
AND PROVERBS. 


Some of the Staffordshire manufacturers are still producing 
chear imitations of the earlier Maxim and Proverb plates. 
These usually occur with raised alphabet borders, the central 
prints being in green, brown or black. Among these are the 
following: 

“Sloth like rust consumes faster than labor wears; while the 
used key is always bright. God helps them that help them- 
selves; lost time is never found again.” 

“Hmploy time well if thou meanest to gain leisure. One to- 
day is worth two to-morrows. Since thou art not sure of a 
minute throw not away an hour.” 

“He that hatin a trade hath an estate. At the workingman’s 
house hunger looks in, but dares not enter. Industry pays debts 
while Despair increaseth them.” 

“Want of care does us more damage than want of knowledge. 
For want of a nail the shoe was lost and for want of a shoe the 
horse was lost.” 


PITCHERS. 


ANY OF THE AMERICAN views pro- 
duced by old English potters are found on 
pitchers only, while others occur on tea- 
pots, bowls and mugs. A large number of 
these prints were also placed on plates and 
platters. This somewhat indiscriminate 
use of entire engravings, or portions of 
the same, renders the work of classifica- 
tion somewhat difficult. 

For the sake of convenience in catalog- 
ing or describing, pitchers may be ar- 
ranged in groups, according to form. The 
variations in shape are so numerous, how- 
ever, that we shall only attempt to classify them according to 
well-marked characteristics. By the process of elimination 
the number may be reduced to eight distinct types, and under 
these all modifications may be placed. 


Many of the designs previously listed, as occurring on plates 
and other pieces, are also found on pitchers. They are not 
repeated in the following list. 
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Washington Pitcher, Type I. 


TYPE I. The colonial form is the purest example of this 
type, as illustrated in the old Liverpool cream ware, includ- 
ing what are generally known.as Washington pitchers. This 
form is tall and graceful, with curving and recurving out- 
line, swelling at the center and widening out again at top ana 
bottom. ~The nozzle is sharp and angular, the upper line be- 
ing a continuation of the straight margin of the upper edge, 
while the plain, bent handle rises to the same level. Some 
of the Staffordshire forms were modifications of this, being 
somewhat lower and broader. All of these may be included 


in the same group. 
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18, Franklin’s Tomb, Type II. 


TYPE II. The distinguishing feature of this type is its 
barrel shape, the outline of the sides being a continuous curve 
from top to bottom. The handle is plain, as in the former 
type, and the nozzle is either sharp or slightly curving down- 
ward. Pitchers of this form are generally in dark blue. 


ANGLO-AMERICAN POTTERY. 131 


350. American Heroes (Van Rensalaer, Adair, etc.), Type Illa. 


TYPE III. Variety a. This is characterized by a straight, 
vertical band, or collar, at the top, of varying width, and 
plain, curving handle, similar to that of Type I. The nozzle 
is usually slightly curved and outiined with raised ornaments. 
Pitchers of this type usually have some metallic luster. 
Variety b. By cutting off the lower third of this form we have 
a squatty pitcher with broader base, as seen in the “Perry” 
jug. The nozzle is plain and pointed. 
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238. The Dam and Water Works, Philadelphia (Side wheel boat) 
Type IIla. 
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59. Landing of Lafayette, Type LV. 


TYPE IV. Similar in shape to Type III, variety a, with han. 
dle which deviates more or less from the plain curve, termi- 
nating at the ends in recurved points. At the base is usually 
a slightly projecting edge. This form is usually found in 
dark blue. 
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340. American Heroes (Washington, Truxton, Joues, etc.), Type V. 


TYPE V. This form is distinguished by a large protruding 
lip and broad base, with handle which rises above the top, 
generally surmounted by a thumb-stop, or point. The out- 
line of the body is irregularly curving and ungraceful. 
Sometimes the upper edge is scalloped. Pitchers of this form 
are generally found in dark blue. 
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59. Landing of Lafayette, Type VI. 


TY”?E VI. This is somewhat flattened ac the sides, with 
angular outline and high-pointed handle. The lip is large and 
protruding and the base narrow and slightly curving out- 
ward. The upper edge is usually waving. 
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356a. Surrender of Cornwallis, Type VII. 


TYPE VII. Copper luster pitchers are frequently of this 
form. Below the globular body is a contracted ankle terminat- 
ing in a circular foot. The lip is curved downward, the neck 


large, flaring and often corrugated, while the handle is boldly 
scrolled. 
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859b. Gen’l William Henry Harrison, Type VIII. 


TYPE VIII. The main feature of this type is its hexagonal 
or octagonal form. The handle rises slightly above the top 
and possesses several recurved ornaments. Sometimes the 
ankle is lacking, the six or eight flattened sides continuing to 
the base. 
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Other forms of pitchers are found in collections of old china, 
the majority of which are variations of the eight typicai 
shapes described. Some of the forms of pitchers or ewers 
belonging to toilet sets, however, are entirely different from 
any of these, but since they are not generally admitted to 
private collections, it is not considered necessary to notice 
them here. The Sebastopol pitcher is a striking example of 
this class. 

In the list of pitcher designs which follows, no attempt has 
been made to group them according to form, for the reason 
that many of the prints are known to occur on several differ- 
ent shapes. 
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Sebastopol Pitcher. 
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—List of American Designs Which Occur Principally on 
Pitchers and Jugs.— 


DESIGNS IN DARK BLUE. 


340. American Heroes. Names of Washington, Truxton, 
Jones, etc. (Type V). 

341. Arms of the United States. Large eagle, shield and 
flowers. 

342. Lafayette (busts). ‘‘Welcome, Lafayette, the Nation’s 
Guest,” etc. 

343. Lafayette (busts). “Republicans are not always 
ungrateful.” 

344. Lafayette (bust). “‘Welcome to the land of Liberty.” 

345. Lafayette and Washington (In commemoration of 
Lafayette’s visit in 1824). 

346. Mt.Vernon. ‘‘Washington’s Seat” (Washington mounted) 

347. ‘Prentiss, Henry, Success to, and his Employ. 1789” 
(floral designs). 

348. Washington standing with scroll in hand. 


DESIGNS IN VARIOUS COLORS. 


349. Arms of the U. S. (Buzzard, Cannon, Flag, etc.), in 
colors. 

350. American Heroes. Names of Izard, Van Rensalaer, 
Adair, etc. (Type III a). 

351. “America, whose Militia is better than Standing 
Armies” (Cannon, flags, etc.). 

352. Baltimore (View of). 

353. “Constitution” taking “Cyane” and “Levant.” 

354. “Constitution” leaving Boston Harbor. 

355. “Constitution’s escape from the British Squadron after a 
chase of sixty hours.” 

356 a. Cornwallis, Surrender of with (with inscription). Red 
ground. 

b. Cornwallis, Surrender of; same, on yellow ground. 

ec. Cornwallis, Surrender of; same, on blue ground. 
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349. Arms of the United States. Type IIl a. 
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357. Decatur, Commodore (bust); red on yellow ground. 
358. “Enterprise” and ‘‘Boxer,” combat between. 


359a. Harrison (Gen’l W. H.), Portrait in black; Log Cabin 
Bagle, Inscriptions: “Harrison .and Reform;” “Union for the 
Sake of the Union.” Luster (Type VIII). 


b. Harrison, same—‘‘To Let in 1841.” Luster, and green 
ornaments. 


ec. Harrison, same.—‘Our Country’s Hope.” Luster, and 
black spots. 


d. Harrison, same—‘‘Union for the Sake of the Union.” 
Luster and yellow band. 


e. Harrison, same—Portrait in pink. Luster. 
360. Jackson (bust), “Hero of New Orleans” (blue ground). 
361. “Jackson, Major General Andrew” (bust). 


362. Lafayette (bust). ‘““‘Welcome, Lafayette, our Nation’s 
Guest.” 


363. Lafayette (bust). Reverse, Surrender of Cornwallis. 
364. Lawrence and Decatur. 
365. Lawrence (bust). ‘““Don’t surrender the Ship.” 


366. “Macdonough’s Victory on Lake Champlain, Sep. 11, 
1814.” 


367. ‘‘Macedonian,’ commanded by Capt. Jacob Jones. 
368. Odd Fellows (copyrighted 1845); in colors. 


369. Peace, Plenty and Independence; Eagle and Female 
Figures (yellow). 


370. Perry, O. H., Esq., “Hero of tae Lake.” 

371. “Perry’s Victory, Second View of Commodore.” 

372. Soldiers (U.S.). ‘By Virtue and Valor,” etc. 

373. ‘United States” and ‘‘Macedonian,” Combat between. 


374. Washington and Lafayette. ‘Lafayette, the Nation’s 
Guest,” etc. “First in War,” etc. 


375. “Washington his Country’s Father,” “First in War, 
First in Peace,” etc. 


376. Washington (bust, with military hat). 
377. ““Wasp” and “Frolic.” 
378. “Wasp” and Reindeer.” 
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363. Lafayette (Reverse of Cornwallis) Type VII. 


SCRIPTURAL SUBJECTS. 


LTHOUGH NOT properly coming with- 

in the scope of this work, it has been 
- deemed advisable to insert here as full 
alist as possible of printed Biblical de- 
signs produced by the Staffordshire pot- 
ters, for the reason that many Ameri- 
* can collectors have recently turned 
‘their attention to them. While they 
were not intended for any particular 
section, large numbers of them have 
found their way to this country, and it 
is only a question of time when they 
will aga a place in the majority of public and 

private collections. Even now there are those 
who have commenced the systematic collection of this inter- 
esting and attractive class of ceramic prints. 

It is evident that the old English potters published a great 
variety of these designs, but as they are generally regarded 
by their owners with greater veneration, and held more tena- 
ciously, than pieces which are characterized by decorations 
of a more secular nature, we can only expect to present here 
an enumeration of such as have incidentally come to light 
during our search for “American views.” The list may be en- 
larged as our knowledge increases. 


a 
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ENOCH WOOD & SONS. 


—Designs in Dark Blue. Border, Sprays of Flowers Alternat- 
ing with Groups of Scriptural Emblems In- 
closed in Scroll Medallions.— 


The Death of Abel. 
Jacob and the Angel (from Gen. XxXxli, 24-30). 


Jacob and the Angel, by Wood. 


The Nativity. 
The Coming of the Wise Men. 
The Flight Into Egypt (from Matt. ii, 13-14). 
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The Return. 

Christ and the Woman of Samaria. 

Peter in the Garden (from Matt. xxvi, 74). 
Scene from Revelation (from Rev. vi, 2-4). 


—Designs in Red, Brown, Black, Purple, etc. Border, Panels 
with Fruits, Flowers and Sheaves of Wheat; Rising 
Sun at Top (‘Sun of Righteous- 
ness” Series).— 


St. John, Infant and Sheep. 
Little Samuel, “Speak, Lord, for Thy Servant Heareth.”’ 


St. John (“The Sun of Righteousness” Series). 
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Key EB: 


—Designs in Red, Brown, Black, Purple, etc. Border, Floral 
Design and Four Large Fan-shaped Ornaments.— 


“Scripture Illustrations.” 


The Call of Samuel (I Samuel], Chap. iii). 
The Faith of Abraham (Genesis, Chap. xxii). 


The Call of Samuel. By K. E. B. 
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C. J. MASON & CO., HANLEY, ENGLAND. 


—Designs in Brown, Light Blue, Pink, Black, ete. Border, 
Groups of Women, Camels and Urns. Long 
Inscriptions on Back.— 
Laodicea (from Colossians ii; 1, 4, 16). 
Mount Wion (from Micah iii, 12; incorrectly given as Mat. 
Lite). 
Nineveh (from Zeph. ii, 13-15). 


J. & J. JACKSON. 
—Designs in Pink, Brown, Black, etc. ‘‘Holy Bible” Series.— 
Tadmor in the Desert. 


ADAMS. 


—Designs in Medium Blue, etc. Border, Four Panels, with 
View of Oriental City, Alternating with Groups 
of Flowers.— 
Palestine. 


JOHN RIDGWAY. 


—Designs in Light Blue, Green, etc. Border, Four Irregular 
Scroll Medallions Inclosing Buildings.— 


Palestine. 


WILLIAM RIDGWAY. 


—Designs in Brown, Green, Light Blue, etc. Border, Floral 
Wreaths Inclosing Temples, ete.— 


Damascus. 
Tconium. 
Joppa. 
Sidon. 
Tyre. 


J. & G. MEAKIN. 


—Designs in Black, Rudely Colored by Hand. Border, Lily of 
the Valley, Wheat Head and Tulip in Relief.— 


The Child Jesus Preaching to the Jews (from Luke ii, 46-52). 
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—Designs in Brown, right Blue, Black, Pink, Purple and 
Green. Border, Fruits, Flowers, Sheaves of 
Wheat and All-Seeing Hye.— 


Millennium (This design is said to occur also in Dark Blue). 


“Millennium” Plate. 
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—Designs in Purple, Pink, Green, etc. Border, Six Groups of 
Flowers, with Floral Lacework Between.— 


“Fountain of Elisha at Jericho.” 
“Tomb of Absalom. Village of Siloam. The Brook Kedron.” 


Fountain of Elisha 
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DILLON. 


= Designs in Red, etc. Border, Serrated Design Surrounded 
by Small Flowers.— 


Abraham €acrificing Isaac. 


Abraham Sacrificing Isaac. By Dillon. 
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—Designs in Dark Blue. Border, Floral Sprays and Altars, 
three of each. (Maker unknown) — 
Tomb of Jeremiah. 
Tschiurluk. 


—Design in Dark Blue.— 
Rebekah at the Well (from Gen. xxiv, 45). 


—Designs in Black, Rudely Colored by Hand. Border, Raised 
Alphabet, in White. (“Sacred History of Joseph 
and His Brethren” Series).— 


“Joseph Sold by His Brethren to the Ishmaelites.” 
“Joseph’s Brethren Applying to Him for Corn in Time of 
Famine.” 


MISCELLANEOUS SCRIPTURAL DESIGNS. 


—Designs in Black, Rudely Colored by Hand. Various Bor- 
ders.— 
Cain and Abel. 
The Adoration of the Magi: ‘Where is He that is born 
King of the Jews, for we have seen His star in the Hast.” 
Samuel Anointing Saul (from I Sam. x, 1). 


—Design Painted in Red on Porcelain (copper luster).— 


Moses in the Bulrushes. 
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CENTENNIAL DESIGNS. 


It is not possible to fix exact dates marking the beginning 
and ending of the manufacture of certain distinct classes of 
Anglo-American pottery. It is sufficient for all purposes, 
however, to know that the production of Liverpool cream 
ware, with black, brown, green and red printed designs relat- 
ing to America, extended over a period of some twenty-five 
years, from about 1790 to 1815. The black printed and lus- 
tered cream ware and the dark blue china of the Staffordshire 
potteries began to take the place of the Liverpool products 
soon after the war of 1812, and blue printed china continued 
to be manufactured until about 1830, covering practically a 
period of fifteen years. This ware, in turn, was gradually su- 
perseded by the Staffordshire crockery, with prints in various 
colors—red, green, light blue, black, brown and purple—which 
was made in great abundance for at least fifteen years longer, 
or down to about 1840. The china produced after that time 
is regarded by collectors as too modern to deserve special at- 
tention, yet there were a few designs prepared by English pot- 
ters in commemoration of the Centennial Exposition of 1876, 
which, sooner or later, will be in demand on account of their 
historical value. 


MESSRS. F. & R. PRATT & CO., OF THE FENTON POT- 
TERIES, STOKE-ON-TRENT. 

—Designs in Colors. Border, Solid Groundwork—Magenta, 

Turquoise Blue, etc.—with Margin of Filigree Gold Work.— 


“The State House in Philadelphia, 1776.” 
“Philadelphia Public Buildings, 1876.” 


Similar designs were made by other English potters, among 
which may be mentioned: 
Memorial Hall (Art Building, Centennial). 
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The State House, Philadelphia, 1776. 
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Philadelphia Public Buildings, 1876. 
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MESSRS. W. T. COPELAND & SONS, STOKE-ON-TRENT. 


This firm manufactured a great abundance of ‘‘Centennial 
Memorials” in opaque pottery and porcelain. The decoration 
consisted of a medallion head of Washington printed in black, 
supported on either side by a United States flag and surmount- 
ed by the American eagle, touched by hand with natural col- 
ors. Beneath the design is printed ‘George Washington, 
1776.”” Whole table services, vases, mugs, loving cups, etc., 
were so decorated, having been manufactured solely for the 
importing firm of J. M. Shaw & Co., New York. 


MISCELLANEOUS AMERICAN DESIGNS. 
(Other than English).— 


—Design in Black, or in Brown and Black. Border, Hand- 
some Wreath of Fruits. (Made at Creil, 
France, about 1830).— 


Washington (Portrait), from Stuart’s Painting. 


PETRUS REGOUT, MAESTRICHT, HOLLAND. 


—Design in Light Blue, etc. Border, Large Stars in Firma- 
ment of Small Ones.— 


Harrison, Log Cabin (“Columbian Star’). Copied from 
John Ridgway’s Design, No. 100. 
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Old French Plate, with Portrait of Washington. 
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FOREIGN VIEWS. 
—Designs in Dark Blue.— 


American collectors have paid but little attention to ceramic 
prints of foreign subjects and no effort has been made to cat- 
alogue them. A large number of British views have already 
turned up in the United States, and it is probable that they 
will be found to be more abundant in this country than in 
England, where they have been largely absorbed by those in- 
terested in their preservation. Some of these designs are as 
beautiful as any produced for the American market, yet, be- 
cause they are in so little demand among collectors on this 
side of the Atlantic, except as fine bits of coloring for effective 
wall decoration, the prices they command at present average 
little more than one-tenth of those paid for American views. 
As interest increases in the general subject, however, these 
neglected examples of dark blue china will gradually find a 
place in the cabinets of many American collectors, for whose 
benefit the following subjects are noted as a nucleus for a 
more complete list to be compiled later: 


Barrington Hall. 

Beaumont Lodge. 

Blenheim Castle, Oxfordshire. 

Bothwell Castle, Clydesdale (Adams). 
Bradfield. 

Eaton College. 

Faulkstone Hall, Essex. 

Fonthill Abbey, Wiltshire (Bluebell Border). 
Fonthill Abbey (Grapevine Border). 
Gunton Hall, Norfolk. 

Hollywell Cottage, Cavan. 

Kingsweston, Gloucestershire (Riley). 
Liverpool (Wood). 

Langley Park. 

Morpeth Castle, Northumberland (Adams). 
Scaleby Castle, Cumberland. 
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St. Philip’s Chapel, Regent Street (Wood). 

Southampton, Hampshire. 

Thrybergh, Yorkshire. é 

Villa in the Regent’s Park, London (American Eagle and 
Shield on back). 

Wells Cathedral. 

Windsor Castle. 

Worcester (Herculaneum Pottery, Liverpool). 


Worcester, England. Herculaneum Pottery. 
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York Minster (with vessel flying United States flag). 
Zoological Garden (probably London), by Clews. 
Zoological Gardens (by P. W. & Co.). 


MISCELLANEOUS FOREIGN VIEWS. 
—Dark Blue.— 


Cape Coast Castle on the Gold Coast, Africa (Wood). 

Christianaburg, Danish Settlement on the Gold Coast of Af- 
rica (Wood). 

Calcutta (Wood). 

Cowes Harbor (Wood). 

Fakeer’s Rock. 

Italian Villa. 

St. Peter’s, Rome. 

Sebastopol. 


ON THE EXCHANGE OF DUPLICATES. 


There is no more satisfactory method of increasing one’s 
collection of Anglo-American pottery than by exchanging du- 
plicate specimens with other collectors. ‘tnose who have had 
any experience in negotiations of this nature must have real- 
ized the difficulty of reaching a mutual understanding on ac- 
count of the insufficiency of information furnished by the av- 
erage correspondent, which usually results in vexatious de- 
lays, dissatisfaction or the abandonment of a promising ex- 
change. Frequently the most important points are over- 
looked in written descriptions, such as the condition of pieces, 
the exact shape, or the character of the border design which 
is often the only feature that will aid in identification. The 
following suggestions, covering all essential points, are offered 
to secure uniformity in the description of specimens: 
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PLATES— 


1. State exact title of design (when given); accurate de- 
scription of central engraving (when not). 

2. Color of print. 

3. Exact diameter. 

4. Shape, whether deep (soup), or flat (shallow). 

5. Explicit description of border devices (a simple refer- 
ence to the number will suffice, if found in this manual). 

6. Exact inscription on back, with maker’s name or initials, 
when given. 

7. Condition of piece, whether proof (absolutely perfect), 
scratched, worn, discolored, chipped or cracked. 


PITCHERS— 
ik, aprile, 
2. Color. 
3. Height. 
4. Shape (number of type). 
5. Condition. 


Where a number of designs are to be describea the work 
would be greatly simplified and facilitated by the use of a 
blank form, with headings prepared in accordance with the 
above suggestions. 


INDEX—AMERICAN VIEWS. 


DESIGNS IN DARK BLUE. 
(Check List.) 


AT ATa INV OOO Parr oe oye eve sreteiu ae a Fala Wee essscs Galo awed Mu aroene ea k Seinek aoe 9 
American Ieroes-—WasShin ston, (CCC. <i apiis sie ogloa see aulos. cle viene deans 340 
ASIN GIAL Catty PIV Ll eae ret retor sre tereres oteteicsese oieists wlomas eacderinatstac’s « Hiepteebclainieleysvewice’s Mean 250 
PAINS MO Lia iULd Cully rics ciate terns taererscascie tere crorstve/as Wieie'a aieiwio emg teadd o aislete satgiole a oerene el 341 
AS AMG IMO TSA LIS. EVO US Chan wavetaye asl srascissa)s)arere vfarcue e/ayelans.s lesan, asi ealelertiivg Beate ane ars 251 
EPA EOAORE at7 OMTO EV... Vern CVV OO) ccttoatd tits cone Crile ional wits a dinteyalet nase are 10 
Baltimore, & Ohio RK. R., Inclined Plane (WoO) .ivccevsscevete sou It 
LER MIASHTTR OO eas UL Tits elke T OUI S Crotet nu tatclelereroy o\cAviorcbeVe einer tue ara era nisveiaayerelate aiclesstentwiasisloteis 235 
Bam Ones HOxCham eter (Eid (Sa Vie) iserefesisiese nvsscie els ieh conserene ets sratiorecsce-visvesslalsiew ae 137 
SEE UTERO S, Cen ge COUN EN Oecd Meta ca (ata ny ata. a(s, Saat pu tavrid ahetn rar sel Af aCdseip wtelle aiuernin, Die ave vialleioece 236 
Bellevalle com the veassale sRivier CWiOOd)! >. 5.46 sis) sichorsie vtarcseters, ae eieleloncs. 12 
BOSTON ATES y IL OUS Co CRUG Way?) ocisccix sistetonstalelarers aie ste eis ayeterajareie.elesaiorese.sidelmanve 83 
TEMES OTA AMIN IEA ONT SOs CER sh 15.2) el eared oft /eteveretan 'acalclacaNn:a\ny cvs avalasosSoaiactoiniantbol cers eustenare 147 
BOSLOMe PAM EMITS CRUG SW AY) ve lece ajc crete, cies ajelsheleie sin /als aiersisle sherevacaleis 'sleyv lore 84 
OSC O Ls COUIas Ee mEL OULS Oh CEULOLASW EUV) teva totelajaleteierats saris ebefoteleloreyerSle ojerstate, sie eveleferela) 85 
RENAE CRIME OL OOR arate, ie CIPD Kolo Aw Sie ince wid alee g clalaanciaavereleredibre apeitouiei pel Nrcuace 252 
ESO SOTA ed Oi WN U MM GER LOL ESV UUW) Delete yersysoisre/ecn die orrls'siayeleyatsvoyepete suVans eusis*sfeieyaset sta cits ese 35 
HOSE OM EL OS Wile le (UEC MMS oer rexeterereyecoreretetaiete = etarolotale) acn'sl atcha val eiate ns aleisrsieC. cieralcvelerete + 148 
‘Boston, EMS Ag CaO SPU ale (ECL WiCye)atacevalesnissayatols) Yale,» alevesotersjate)etsi sve am rorerciaiere 87 
OStOM icy MEMCOn WL TL SLO LUN GEN.) 5b) iain oteravesie/sime ePaielate cle nore Stslsiave7a/a:8\e1¢'9) eracets 149 
Boston, Mitchell & Freeman’s China and Glass Warehouse 
(SNGCEN ATES). Gade Coo tloogbabe GOCE CODOUBO: Sop UnE det aT Son OUnMO Bot coon pASnOOUA 154 
OSEON PNM ake OLOL MICA (EVamS a) VVca))ieieratetterelatela/ehs)e/aieieleteseieiyivioisistetessy trey 188 
Boston weNahants Motel mmear (StU DS) incre. arene s)ociela sie iea/cleisis's siayelaiaus'ays 114 
Boston © Ctaso me Olt Chime (RUGS Wily) Mere ote. slatese ata) avacoleveyelore’ c/elssareretelamibiaie ress aye 88 


BOSTON SUUS) EL ONLI NCEULO SW icliyo)iorete crsrs|elevereigiate.e1siela}eraieielszerelslale aieleielers ‘1s sieie/oie 89 


ii INDEX. 


Boston state Ouse CRORORS iret cites raietetnle letietake eters nie letter ereeetets 168 
Boston, State louse. Chaise \GROS CLS) he crete ei eee errr 166 
Boston. state: Mouse, Cows GROsers)erracuiessteaeti tts one rt einer arts 167 
Boston, State House (Stubbs)...........-+..-+- SA ale A wed WINES Dae 115 
Ueno sVAsy ES: caccstirccislecste rote erate lclecaianchrarebiarereneinrer store skewer teva haben census 225 
Bunker Hull eBacttlen(StevienSom) ecw cteticit- rnc ste site lever iate tiie teker fete terete 44 
CGAAMUS? CWlOO A) eeicie ics ates otnyolere cslaretteleteleroh sou dhesaysi ctersinrnteceaee setae teorneniaeeeatints 2 
Catskill’ House, bidsont CW00G)e nese ects een > cee emeiadeser ee aermier 15 
Gatskilis; Dn tHe Cw OO ys cere sink als seceistsie acciets” isletesnajelalela}ctararat tatencketare sa) toa shake 16 
(Ohh ahd Demy Nan shatech) aeciel ON coro 0 Imrie ir ee cen. ecto maAr roan aaa ha nic ae 17 
Catskiliss Pine: Orchards louse x (WOO) iacmsacitarascy endear tents 26 
Charleston, Hex Gham exes (Rid Gwar ys) aerate teteettotey lett tetea yearns eee eee 90 
CHICO GS >. ie dio se oo steceseie tus, Sue. seuafeeiersie ote Sicha eiorete niarake eeraceiiaierss sare etere Tree ate 225% 
ColumbiacCollemer GR Sa8 Wei eucterciarscceloctetanra ert ererecicenaeteeten rere tetete 133 
Columbia" Collesec(Steven'SOm meer weiter -cistetscteisireererelctains sealer eerste tears 45 
Columbus: (OHIO: Case cretera ne deepens arto eehse esate caiahe re oratories cheater eee 226 
Connecticut ARMS OF: (MAV.eES seri act musrstrele Mei sacaaraeitere carometiar Caer rane es 127 
Connécticut: ArmMoti(Oliver Stoke) cck..ce cco cee cee etery eareae 253 
Constitution and .Girerriere (WOO). on crc <apre ees te eer rape 5 
Delaware, Arms Of /CMABYyS3) icc cratereevoeiiele oa entity. tanto OTe 128 
Erie Canal, Albany ......: tie recent lar tobe (ol Ne Gave ho REO RET EIST Tn Le ee 254 
Brie Canals Alpany= (ClGWisS)inxcctysis error: ist eiasemeaeeioete Haren eateries 57 
Brie Canal) Dev Witt Clinton, Maloeyiis cc. ace eteee. aea eee 255 
brie Canal, sittle> Mails; ON& Yoniscc. asses aera eeeeemorasaenneeeeniens 256 


brie "Canal, Rochesters iN Mo. ns sicte ac iete soctersn siordttaremeisteronacs ecole eet 257 


Hrie: Canad, Witiear sar 30 Marge sarcersn orion cles sialera ai atave rotated ae ea rar onctor eee eteacrar a aCe 258 
FAS IN Gait aatssecoath cicieth ssarstevesetularesecerars craters’ oe evel eta HAA TEER Coe TT Piet eee Fane 229 
Hort ‘Gansevoort (Stevenson): rmeceaec& eee ae cee cee eee 46 
Franklin's Morals: 

Many tas little Makes a sMickiles. ihe seater re ahcenrat aeete ene 824 

‘ihe hy .e.of thevMasteries Cle sks ecic recreate ene eee 825 

“ThesUised slGeya sy Allwa.sinsinlelite: setae ee eee ne eee OOS 
IM halen boys: Wbenaaen GEIWTHOSD). woonnonesohooonavorddesAcéasadenos adoeueeoce 169 
Eran kins Nomi b: (CW OOGi)e a etccivers iets eerie sete oe Mere oe 18 
Pulton/s Steamboat: ncconsaeccosos ae woe Oe ee ee Cee ete 260 
Georzias Arms) of “OMayer ie. ecucieia ae Rete ere aoe et ee 129 
GilpinismMils. 4 CWio Od)! « tacicncreeerae ore neectre ee er ae nn 19 
Governor solsland =(Stevensomn)n mac cseeeee ee e en 47 


INDEX. iil 


EVAR ULON Cla SEALS MELOUS Ona aac eee ae coreece okin cies rail eiainloMalemloarereta c/s 261 
TRIG ENE AO\ MOO BK Ste ayy (EECA aN NESS els ee oo a i UNE ems aes ee 140 
FAS DNATA LLUAS OMEN OO ptr reraten section ce iotioe ces creviclecaverae wuliete a ailoetie 20 
HAL MAMAS SAN OLUNMEVEVELE (SCLIN) yee verre ieicienetncte ccloreraclterersraletaloie sicverelole 116 
nS hilandseatw ESt MeO ba CVV OOC alae mccictacttes cele eee ote dulce alu 2 
imRelcfebaic. ANON al axe ncaa tig Sh kane ae an OOH POR eR MOO a annie Aeon oaee 227 
EVO OLS Iw Nid ans CSU ULIONS teeyeyareoeisteatereccee cern tei torsomts ape rinel.teeanetears cee nie iaunt als 7 
Hurlgate, Hast River (Stubbs).............. BOE Sica oe ose anne 118 
aisinneresyona ne Glbh atienoy (Ol oeb oly Oe ume anatone aCe UNO nue oer e boa AGE oores 244 
Jettersony (Columbia @olles eye rm fees nec tecccictewr lela areata dln sie eerie 246 
Jenerson,, Watayenre (Washington, Capitol) iacmanccesdeaces soe csmesece 241 
Jee SOM Ma LAVie CLC UC OWOE MAMI Ie tre reeicsrece tle siatatekarie tie sscteharersvevreie estelereiele 242 
[DRE ey alWel (CONG K SLE Oe Bocas Auten Oe Canc ESL OeKC IOC OR iney SEE aan mene TNC 58 
Ak awercen GS TCVIET SOM): mevererysoclatts crake nvatsiccte a hscovare, trewstalenere or asais lacs Scelnrovuratonerereeis 48 
IDEN REIN TES VEN ave hbaleduonee KC CAEN Ac) Ph eee CCE anc Gmc ue poe een Coren on CIS TeOr: 59 
Lafayette, ‘‘“Republicans are not Always Ungrateful’’.............. 843 
AGALAVCUCO MATIN AVVISTE ST OMI sraraciere series fareruieiatal erate cevesach ates cinss.wSare cave dtsfonelcisits 345 
Lafayette, ‘““‘Welcome Lafayette, the Nation’s Guest’’.............. 342 
wafasretce, —VWelcome: tosthe WMandlof Wiperty?? sec sets: cic wim seis «avs 262 
Datayette, “Welcome to’ the Wand Of Diberty’. 20.6.5. .cucscclesce ass 3844 
Fes BON Gs CORE CVV OOG beatin Meleriniaee vies Cems abies ae ober Wa scieiswte wadeewieg Gee 22 
Lexington, Transylvania University (Wo00d)...........-..-...-..+-- 30 
HUG WAIN hs) este So OAPI RTC CCI OM AIOE SEED Oetd HORST COLE NC Cae Lae TERE ete, PRR 228 
NFOUMISVALLE MLA riNewEVOS Dial, CVViOOG) fr ste crcidorictieveis ciercleratercususesnve eeue evaysyaleys 6 
VENOM) ONIMOUS LS VA CLOTY eV OOM) ma cevtavcistasl teeters aleereticlatersionsrelt diaen tavelesiciets 4 
Mamsiita las Chieti Ils tiCeiGVVG.0.G) icine. acilosiarcopec one is uiestrousts setarorerelernale ay thse 63 
MET LUT Cs MANETTE Sa Of CIMACT) ie ore ores ccelersctersisis eto corate eva vane raveid atosavelsre\s is ace. sis a)siace 130 
IMMA GSSACHIIS EELS ALAIN) 2.0 ta (INEA OT iepcte aa cletevetcraortislovele srelereseiseiie afeiate, /acererv oiwiare 131 
VIC YaCH ST Ea ea Ns toan as CS TELL MOTOS) ates ates sratrevaie before: eyarete etsislavererovcic byensiine: «folclefeustels avetaiotars 119 
NiOnEMOLenCiaehiall OL CVWiOOG ark ceivee i koctositnision sein ratte saiee ince ise 34 
NLOM MAE VISTO IS CVV COG) Mrtelerye cate arvere aisteietee cicten:sroicte.d sleseie syufetetince athens s/areisiaere 23 
Mount Vernon, near Washington (Ridgway)..........cceece sence 9y 
NOU tA VIELMOM LOW ASIN TOM SVEOUTUEC) i iostn sels clan -seinisisrevsl aie nvere clei 6 sschhie ove 346 
MOU VIEr NOM VW Asim St One Wate FVOLSE) srs ae /ereas aalsardne Sar ayniereos ove 263 
ING We ELS Vae AT IN SH Olin GIVE CT) eye siy siotelshayais e'sis/aje1eje's » Fybeiecs ciara diplanve ectetclare 132 
IN(SW COL ee ALS EL OLS EO! ECL CE WAY.) oravecc ensue is ole)s ctesace(etetete avele dyelersinielvce sretne 3 
INS WROL Ke ONS EL OUSE CSCW CIS OM)! aurcrereitecrrostrerarine ra sctee ae etanereteisyeisiayhre 49 
ING w BV Ork, American: MUSEUM (CRA Sit W))\s eects cis seis eiciasece ie: a1eveio.e/s,olsisin 141 
ING ae tO Mee A INIS sO la OMA VION) rnici.tclelaninteatoichete cise aisle 6) stelein tratrieintie ciel sieiervete ais 133 
INS Wee On ken is a Cberyi (SLCVETISOID).( oaetdesiaeit a oclefaiiie tisiaay v/encicte nes afeisiavatelnrste ts 50 
ING war Or ke bays COLE WIS): crsncefrw tice auctes tiie #:acren/ste is wielelies Sereievarletiore sd sieres om 60 


iv INDEX. 


New York, from Brooklyn Heights (Stevenson).................+.+.- 52 
New York, Castle Garden, (Trefoil Border). 7.0.55. eee ee oe 264 
News Work, Castle GardenmBa tterysG@VWViOOU) ite artcrrreieieetemntt rrr: 14 
New. Mork, Church Dr NASOMESE (SCO S iar wares tetetseysteierastatel tetera 120 
iNew. Worker City selale GRid Ee wal yaleamensei cree ie dasa eee iain nnyere 94 
INew York, ‘City. Eval (Stevens Om) ree crer-wcrsierel ete ei eletserieleiecereistsfe iret aeaeeene ets 5t 
New Mork, City. dally (Stubbs) encase <r leer oe einer eres 121 
New York. (City, ELotel GR Ws) sa setsectisnecree cielo ener eter ketene 142 
New York, Esplanade, Castle Garden (R. S.)..............0- cess 150 
New Mork. Halton Dhar eG. 26 ors aigieletess cratvis arava tial te lohote aerate einter eee Teeets erento 259 
New Mork, Park-Pheater (Ra So VVie)ccels celeritete eae nar etepeterae eaters 143 
New, Yorks Sta Pauls’ (Rin Sis We) irsseteciececrcesreracie elle salyiate ates tater ters 143% 
New York, from: Wieehawlk: (Stev ensSOm) jcc: aleiseeiiieeeteterteteniae 53 
Niagara; ‘Canadian Side (Stevenson) aye ats tcl omer egeyee sieteran ieee 54 
Niagara: “Malls . GWiOOd) i creiecriac tenn dine stitelevd forsterlas cava awe ret pun erates eeatcay eee 24 
Niagara, Table Rock CWOOG)\ cirsccce smite cis nace) sarah tan ee aes emmariet 29 
North: Carolina, -ArmsrOfs GMa Vier) jercrseersictersietiar cle assioteralsrele tatereietcietar essere 134 
Bassaice Fale; (GWiGoa cas smeriscetostcteleresctaiereteiaistereieeieyelesaielel a ee ee etre eter 25 
Peace: and. Plenty (Ge wis)ijectancabninatts wei aie este einen eranmcteraeen trical aes 61 
Pennsylvanian Arms Tone Ghanem). cece tnctlea ee orci eee nee 135 
Perry: Memorial (ClEWS)) ceccroas csteramerae cess teweceiow be aloctoelmierts oie aera tars 62 
1SAcROEs hss) ho) she: Rune ere hen ret car tor cece oa A coo moc I con hoa cae moos 230 
Philadelphia, Bank of the United States (Stubbs).................. 122 
Philadelphia, Dam and Water Works (Stern Wheel).............. 237 
Philadelphia, Dam and Water Works (Side Wheel)................. 238 
Philadelphia MaingMount. near i(StrbbS)ereeericcer sien emaaatia 128, 124 
Philadelphias, Mibraryse GRIGSWAIV) <1. se isin cteieieiteierst mercies raters nena eters 95 
Philadelphia, Pennsylvania Hospital (Ridgway)...............+es.0: 96 
Philadelphia, Staughton’s Church (Ridgway)................ Sg eae 97 
Philadelphia, United StatestEloneli my jana acerenstcicttieerliie ieee 265 
Philadelphia, Upper Kerry, BridsSeuGStubDs)is-mce- succes stent 126 
PhiladelphianAcVile wr Di Carr acc eee dese ee ceo ote cto renee ae 224 
Philadelphia, (Water Works: (Rasa Wea acvimaee cesccctcie acnni ieee eee 144 
Philadelphia, Woodlands; neara(Stubps)ie a cncdeedsmmeeeieme 125 
iPilerims, landing Of (WOO) krim-tcsseatiemceryosrcrace ater metre meet 1 
Pittsiield;- Wintery Views (Clews)i ini ccsnaenl: cee eeeecie ete ret ee oars 63 
Prentiss) Henry, andehis, Him ploOyaeceesemecenstl eee cetacean eee 347 
QUOD CC air vic, sveters, dxs.n1osarnie evn cso aforore'n tossterorsioe epebsteantstaletatete ateten totenet eke Poteet tener ene 231 
Quebec> (WOO) jolscig tase ss nthe tect cepa on ote Ie RE Ene eee 35 
Rhode: Lsland Arms: (of. GMiaiven)aassntcce aetetetcnisiee cere 136 


PVICHMONG yan. da usclenls sa eae eee 


SSDI LUSTY amen eatersteialotensuiads stcitoleicbeuc revs tate oi aaesoikaen Meme robes le eons ais sears a aiapauavcvense anans 282% 
Scryaquntalhemets aii ka GEL Suyvielvin Mest setees coicweee icin aatak ot miter elaciacinke civlonterciae 98 
Savanna ees an Ka(Gvalie ers Onoery™ eapenccinmaienjoriecionmoccmen vba teaus seo 266 
SUN Otsu ASH LIE (CVVIO OG) eran sare otte cnreraietour Giclee emia lasek atoli wate are 27 
SOuch Carolia Tia SOL eOWliahy.er)!chras tee sitiratcnete access eretloe eieinn eutcontole 187 
SeAVes( CUEWiS) Mucacmesicae torte ot Maisie eae elere ae cn eiots ort ieee conetrtn aes 56 
Steamship. Aw Ori cans os CVV OOG)! arte sie sjaretsceic onrcloieniatei austere nee are cele 28 
Te OTOL S a GVVAOO Gi) ben comewclecerasses crores taiaresetessoe ceaspuettl cals clanclarte toners taecitee 31 
ero rareeby an CVO OI)! capes a ac cise cee aioyrerarseeyeiecers iw vine @ Mere ero atelere ele) eroralstatets ra 
VVC Sive Ort OWViCTsN VV. OO Ci) mrsarrscapie ack eie sce las searineiexorauiscrise aininn » cavelevale 8 
Wel slanbavedcoyal (OMB Baha donc soho eae nad datid aoe MOD Rn Gaace AMOR Op mee aes 233 
NV AShime tone Oawut Ol mE Salty) eile teete « sleislersssieieievecsle es \sicleiteisisieieiete wiolel eve 99 
Vers aM SOME CONC Ol]: vee) ieee or oie alc toeyarereteve oravere aieiavois Gievereie sieve wierolactesrateciey eve 151 
Wiaishan stoner © a VeOL’ GR A Stmew,)aysiccsrerttesaiarece ela o cisceetseso le taloyeivajellslovalercre.« ate aveletere 145 
Mashineton aCapitol (StEVeEMsOM), san seren scence Heli aiaeaids varwidlarswisleimetye 55 
WV USMS TOT) SALE OD a OWVIO OG) masaterssaisiastveraieiessraderotebs fol olo:ssa)ayayersio eietalireaAvalace-avarn die 13 
Washington, ‘Clinton CWashine ton, Capitol)... .ccmsienes cueeee ence 240 
WMWiishine tom. Clintvom «Citys iloOtell Nei.) ieacieeeso ces cistsineceta eine mon wire 248 


Washington, Lafayette, Jefferson, Clinton (Faulkstone Hall).... 248 
Washington, Lafayette, Jefferson, Clinton (Park Theater, N. Y.). 245 


Washington, Lafayette (Washington, Capitol)................000eee 247 
Washington, Lafayette (City Hotel, Erie Canal, Albany).......... 239 
Washington, Lafayette (City Hotel, Little Falls).................. 249 
Wiis moron atin Maa hanyet tem GEy. ge Ona Gos VVi) orev lains siele\eerelniaye a oinreln eeliers 146 
MWiashincbomn(ull: Lemebln, ava COS SCROUL) fee as steatescorseves os leis genie aereth @ eavere 348 
WV rect Mam ih OLA VEO tee VLE IAO Wy aterete sioyeiei igtate tase e etelele elesoiel sire ene ielels ctelnielai 267 
NV GSD POMS OTE a CVV OO GC) syn steyares ere -Voretey elo lateraYalorotevore! ete itaverslocsyarNdi ore ices ores 32 
Wiashine tom, WeEhiteELOUSE <CVVIOOU)) fries 210, ale.ccece:00:o)eievdin's oe. ¢is-qusle slisern 10 ole 33 
\iaenedayeey ercaisy” (Sore opbkslakenatavehe my aoaanoaduodoUdard Coote damerooe OopHOgone 234 


DESIGNS IN VARIOUS COLORS. 


PAT ao Eales OCS: KGems Oe) i. seierereretnie oie alitavoreie evaress (drs 005: e/atnie) eeu) acavtlstawe visieis svelecale. tis 268 
EGU CEM ANG rig ernie Poa Ge Ook SOR EE OY OONDODTOS. (COOP dae Oot COGtCnOS tokio adn eanue 269 
JNU Sy: BabgOshesic s SUZUE nimet ae as AOA AR ROOHC HC LOCC COT Cte ene T eee ee 270 
JNISETOS? (BVO KEIM ae esouuneeeod GoBbn Oo UCOUOMIGE DOC OOprOOse SOE TCCOU HOOD 170 
Jxiloen ane, Abavore) ach eh ovell ShondePsUeth. con cocdn EGO t OCT UD OGORDO SO nOmarnbD Ora ecd 299 
PNIN GEER OI IA AVE Res OP DRY ee TNS ere St Aro DATO ODO OG DDT S BOUe GRAD ROO HORA OCC yG 271 
Allhes hen me eCTIbLeM blair y  (GLEWS)) cc sinreiotersielhasjece sie le! elo pieratels le azo. sve{ssn!s ln s/h elo 6 64 
PRIVEE CA wie DE DULICE D La Toi c mee tre erctatnie elalsleceredal ale, pictefosotalels Yelpvecueie sacrere Seyriatsie afer wae 273 
PTH ERVC AME SHAT LUD CUP Eat CAP casera ebeleiaystale alelolelevert\eioloteretalehs\alareyetonsfe talanee « 272 
Amierican EVeroes—V ali REMSAlWEI “CLCi is cece socio vnse casey uae owe ns 350 


INteaenakepiall MN Obate? KOM. ON Ey cca KOLOB) 14 Ricca SOHC ee DONS) COOL CTHOCCE eaten 223 


vi INDEX. 


America, Whose: Militia, "OCC nic /cc cue slo wrewinlpiosoininroraieisieln =) ststelatsiplslepe yet pte atats 351 
YAN TIS SUA VOI coo sole, veavecwha acatcveletolatatotesalaxcishateletstelara simtotevet teats la /cteloteKete clerepeteRr tate ks tek steht 279 
Arms of the United States (Buzzard and Cannon).................. 349 
Arms of the United States (Hammersley)...............sseseeeeeees 275 
Arms of the United States iG¢eland Colored) merce senate sii 274 
DST hol eimlot-- Pee RAMOS aOUNODeaOnaTOOr Oe. Coon UcdanoUn bo NDOeaCocte sos, 310 
Baker’s Malls, Eiidson (CLEwis)) wcrc cctetsctecerisietuenieeaeratere cit vente arcasts 65 
Ba CUIM OLS insta: Bielate oc erovoieys Whe alortrersve Sl arerernuwutesalate bers neha etotese clara leeatarer fal evecare reeterete 352 
Baltimore: CCL MEY ec tessielares theo certo tases vate nea tetere ec terior tereia tne oie cena Banat 198 
Baltimore CGO WAM) oi. cciessrexsinls cictertsesetaeten diay evoystolcierer ol zisectata Govstci apetcratereiatan tenets 193 
Baltimore, Battle Monument: (Jackson). son: sm ete emostle siete ancien 171 
Boston, Bunker: Hilly Monae tig ssrcwere usu lemuw Pale eve mare t ctcieule ate mters 276 
Boston; Court LLOUSE. ./scscjee sree w tie eiieielesereisie ete clerele e forciaaretcle eiceeterauspayeekee tere chiar 277 
Boston, from Dorchester, Heishitsm (CAM) Mace eee eetieeine teenies 199 
Boston, Hancocky Houses (aecksomirg accdswtstelccseee deserts 172 
Boston Mails, Gentlemen’s Cabin (Hdwards)..............0sesee: 208, 209 
Boston Mails, ladies’ Cabin’ (GHG Wards) it. niclerctelorteaciais «cleleleielalcieisietenete 210 
Boston. Mill (Dea. (GS ME) letrec ia ccieistorelerstelare saicteretoiesernie einvaiaeterveieterreasitteyats 200 
Boston, -State ELOUSE) ciparersiseicisrets cedorserorure alevaraerere Netac rey versraatersuertereteretstetert 278 
Boston, State, Houset CIACKSOM) ses scree ciorestecerauscs cetera einen etaerteeteete 173 
Brooklyn “Werry (CG Odi wim) Mame accspeeers ccc riesteakers tone ieratciaie are redevetete eters cerarerehe forerere 194 
BBL O WN i, siecdis sarsed 02s are:wlole ears laps tate rotate lovelshtteiee W etels Iacerelors’e ajelerromaieraieteeleteerelaeteerahnts 311 
Caldwell Lake: GeorzenCwe Bide waynes neers eae ceieeene 102 
Capitol Buildings, States) GVA Wi CO) mace neve ierimereinierrrscriseretereteaeie 214 
Catskill Mountain House (Adams) iris ic .niecneitecit ce aieistetardielasiateeelinuiters 155 
Catskill Mountains: aPaiss: 1a CHe WV Scns) eesterehicrei ete tices nie inioeterertte 39 
Clay; Henry (DA miS) cc Sarere ore ear cutne a Tement ciate me ecient cio ieee teats 212 
Columbia Bridge on the Susquehanna (W. Ridgway).............. 103 
“Columbian Stax (GI. AR UGS wayne rcieeintesteteiererelatsloretalsieclleeetstere eters eels 100 
Columbus “CA. dams), ccsositecicisiatetoeiets sieiess ores eis a.0 arelabarolorelatore olefe svealsrelayereisis vel teeters 165 
“Constitution (COs swe) eneehe cence on sanadoomoatoD so ranauaco Noa 5: 280 


Constitution of, Wnited “Statesiccesaccsmecstes actetuieucece ce ccrertiniete 
“Constitution,” ‘‘Cyane’”’ and ‘‘Levant’’ 


“Constitution's” Hscape from) British Squadronneasetseeeeee 355 
“Constitution” and: “Guernieteraew.cscer vente diene reece 281 
“ConstitutionY Meavine, Boston Ear bores: cemeteries .. d04 
Conway, IN... View mear CAdaims)iaeccescsseccrntnsecrerecr ere 156 
Cornwallis Surrender “ic.7cncuscesnese cnet ek ooo eee eee 356 
Decatur CBuUsSty cas cisis ssteticcsese atoeisivoelelemeertereieteielieie ei meeeeeraeaae Renter 357 
Decatur (Free Trade)........ Wis, yw olosaxere a evaoatayavoteXeretnte totayteyeialeneteleteterarotatetener arate 312 


Delaware. RIGS way) wu. dese eee lataksteveieisva love elelolotetsl stster eakaterstetete 10034 


INDEX. vii 


Delaware Water Gaps Pars (Wr RIGS Way) s.o.csneccteentescesceecrecss 104 
CRIED ee NCS AD UIT se jesate he setecrohote ccavete sieT Stree chev oitctcqreaie Rie otcnie cee etre Senet ea 298 
CADE Keke) Start stey Fey mYG UA) Step en nh nin Miece eile ae onli ge Ais CR A a 358 
IPLONG Aikawa cc MES TELL AIO: (Geen OO Ree ere oa have ein eee NVOR Ad Ores cdlaie Sle 152 
LAMCATLOUIN CES WVa LOI WWORIKS "(CLG W'S)) «ates. ceteld sm etic ae een eerre cee sao Gies 66 
Set MUO SO NA Sara GLE Wis) renisechaihiinnn ce chic wee oot ee crerinne ones 67 
MOLEC OM MLCT ACK SOMN) secre terres waco ake a eee aren Sento cots 174 
ORE yeyr duet 1S Omen (@lEWS)ecc:ear castles eee es ere okie ens 68 
HO LIBEL TMILCO MeL NGAN ArT OW Sirs a. savone eee ea ne Hie ecole a Pe eee oes code 282 
Fort Hamilton, The Narrows from (Godwin).................0.008 195 
Fort Hamilton, The Narrows from (W. Ridgway)................- 106 
ROME EMT SOM a IN the Yes CX CLL OW. Vaan torch oe terre ela ete rate tere ween he elvan cision 283 
Oe VEC rm ELAS Ot SO CLE WS)! ouecentaaictelsersisw sti cia aratatetele ciaisiel nies dross 69 
Hort NOnULOMery miELIEd SOM: (CTE WIS) o. csalecn sieibacicerslsereraleie gis tua efor Cuba 70 
WOT AMIN LEAITT Gh emer eraser rer efera fot afoverercraietetabe cetera ccc ante ten taalerayaets wearsiaye sictersie ee ste Os 284 
ED Yn eal eran Clb Ly WINS” MIERKCHE C))ia/< apatey relates ateloreiaislesere atotarcerel pido’ ole ciate a averoysinvarcta GiersteParsia 285 
RESISTING LYMM CLUS LTS] OS mec Arial niger tae traneni sealers sie io vate eis cis fltere is severed onkotinies ore 839 
LDREa a RU Oa SAN IC ahaa Vere oe ein cic teeta oo See nO ro INE rc RECT CER Rae 326-335 
PULAU TIUS) TOV ETOS: Me pyae sievarae cers caine eve ister harer scion aiden stacker mien emo ees 336-8388 
LE ENOMOSE RSieake fr aol] oYayeh en (ta) erm mar rer TS Gece cone OEE TP yee ECE RCRP Ra Oe 286 
Hadley cse alls) EMUGSOmn) (CLCWS)mrecaecte cries vince sierejaarcieaieiane se eens eos 
TACT US Ol AV reek te ClO CAD II) Riercjere pctv sioleras she's s.are(sioscvelcrareteloia/efevatete’tie:sterarscoe 
EAVES ONUNVY cont Lan CLO CO GIOLIN) 's/pepemunelont te nic tote (sieves elae eieinereila siete elcuerel ese 

PEL AITENS OUTCRY Vere Elbow CLS ELIA SS )icraves e coratteraneye acne aysesie terete tetcteyo casas cvoieteres1svalskaves emnereisre 
tL Pee PONTE, | CAKLLEIUS) w cvesevatelavetc e Bieiale ste a apdiaiaca (etn aves POEL Ree 
Harper’s Ferry, from Potomac Side (W. 

ete ELON CL ato Me NL ESO MA), chat cre. occs sie stvars v7 atss cor faves Anis ay ovevele: vi sto pvetsi savas ote oo, evareiuiae oe 

TEs eis yiceevi Co lel Oy Korero (GDR A erat 6) oe cede acter ob Oemann Sante CodooGdd aanneeaen 3 
PLAC O MSS Om (ACK SOM) a core ycersirrcactsievaie rs terererheveeoeiats (ela (e,s)eleteleysiey evelay ster 176 
LUG SONM td UO SOT ELV CL COLE WS) oo clccre aida 6 sintrrovalbsate vateecayy ace F sahblilalels wees 72 
NTA SOM, wea aSO: EVVier, Meat (CCLEWS) arcsec ciate sinrele feletns leks se.e einen vitae lose 73 
MASOVIAN Le Wa OT CLE WIS) ocieieteetarstk tajervverctsenslelen/oictaeves,aealelsiqnia sess 74 
TEROIU pono Spee boos ao CUT once Dod LOT OCCU DDD OO ee OCU On Ee aan AOSncM on aes nror 313 
yackson, Major General Andrew CBUSE) sce. si nlete cure viel seiotsise ese « 361 
SACKSOM EEL CLOOL ING Wa OTL ain 2 Wri een cer acieine em ieiete 2.3 cieie tein nile ale ef eis nye: eserer otal 360 
ARESTSS 26 Gri oe Re EOD UE nr d8 ORE Oe DADO LOS) SADC DOD CODDD TOD DORI nO OO Or torn 314 
Jordan, Residence of the Late: Richard (J. H. & Co)..........0.. 205 
SIME REC LCA VV ele CU SIO Lm CL EID S) loratet statetvis at ie fetsvate]a/a\scstels/q)eieieje1w sie »isteieters/e/e) sr 159 
TKO Warsy Ubepen|oy (Ob (CD oaaccmubtcocurodounanuerncsDinnccdtncdnnodrecod 219 
ueiiay.c Len (DUSE) wD OSSE CB ORC ET sare crete cine fei ufalel4ity seins, o1slelsir\aieiaseyessiecarels 320 


Lafayette (Bust and Long Inscription—Auvergne)................65 319 


viil | INDEX. 


Lafayette (Reverse, Cornwallis)......:.ceseeeesee ee eec creer pees e eee e es 363 
Lafayette and Washington (Raised Border)..............-.-.+.-+0+- 321 
Lafayette and Washington (Raised and Splotched Border)........ 322 
Lafayette, ‘“‘Welcome L., the Nation’s Guest”’................+-.+55- 362 
Take iGeoree, CUacKSOM) iy sc ctee seer cereal etekoratsete tags stele evaretouerteyeeeect ena fae tans alert 
lawrence, “Don?t Surrender bile iSite trceiie leita reetete vee teteters 365- 
Ta wrenee and WD SCAtiIr Wace tcisfetae rei aveleteuelelstortaperacachere te ot etehadakteteletetetecers pet theta 364 
lexington, Transylvania WUmiversity, (Hy Wrmdcroe) snare cede etree 41 
Littles Mall ScNeey 4 (Oo MED esate tsisteretessoretotet nia orev oney Pers robots lekeenra are ieee 201 
ittle Malis! Aqueduct rideea eee lhe acsceieciaie rier kere 288 
hor Cabin Ga Ridewary, sarees eect tee ee et rane 100 
Mac Donoush’s: Victory on, cake Chamuplatmicnns nace citer te nien 366 
IN eKefero kop ab ich (Mm RE SOS ONAL BHORUTOBCOCREOUOSOPaa. MOOT CUS SONS Co ceo cio bequONdC 367 
Merchants’ Exchange, New York (Burning)..................+..002 292 
Merchants’ Exchange, New York QGRuUINS)) .. 0... d.ccescemcmpecrem ete 293 
Mereditin COX Gay nak etaigiece earreneie a oe nea al fad fat ehaes co srale choke eles ataeey ape ea ea 220 
Monterey GJi« FES GC: Jintircesinctidemeee scr Mets, s vialetta comes ele Nee Tre 207 
Monte Video seis. CAGams): ores guess 2 Oana acne Tage ee Avena ae 160 
Monte Video, Hartiord (TackSom) < ccc c's) siteervics ac ccchuic teaver te 178 
Montreal: CDaVvempoOr tig tiie sieveniissns © sccverachevarate oun leretosscenvertevarotNier ve rede Terese ener 197 
Mount Vernon Line. Borderie .cceccoctaema cnet en elee ae ee aoe eee 291 
Mount: Vernon: (Mantand Horse)ian 02 ches ccnenes caer eae re nae eee 290 
Mount Vernon CM Wis Sa (Cop Canc sarosrensre eterna eeroeciereerten erin aera 215 
Mount Vernon. Seatiof Washi s;botasee-n\.ceetieeeer re ceaeeiene ee er 289 
Natural Bridge; Vida GHW Go.) aes scares aatne eae ere eittar a eet enee ees 38 
Newbure; Hudson m(Clews)instosen copiers secre rere aioe oes eee 76 
Newburg, UN. 9¥. \CFaGKSOM)\cirervorel tons auctor Pee eter ete tlerenrer arya 179 
Newburg, Hudson, View from Ruggles House (W Ridgway)..... 110 
New Hlayéens Yale Gollese (Ja cKSom)inr.cmecmateen eee eee eee 186 
ING w Orleans? (RY iS.) acaranc oes prontereracale Svegets che tuale SORA SI EARS Cnty Pe RE 153 
New York: CAdamis), Siaos cotaunasran masini each eee Rene eee 161 
INew York) (Aidaums) Jaa tensecis a ceieee 6 oe ae OAS LOG ae ete eee 164 
INe@w Morley Watters faster. « <caeacis ke roi gets ene aren ee ere 294 
New) York; Battery) Gaickson) masnervaceter eee eee eee 181 
New Vork,Castle Garden (Jackson) pa tence teeeetee te eee 182 
New York, (City Halin(@r Mis) seep ae cae ese ere oe eee 202 
New York, (City Hall) Gaeksom)i cesses een cee ee eee 183 
News York, Eludsons(Glewis essence earns ee he 
DNRC Ticn 62 Reo Ree ACD ae NG ESO aKa Aaa nen te bo monte Ateaicercotdchuedkaanss 295 
Niagara alls (Adams) s..s..ceyse seers race henre eect er ee eee 157 
Niagara Malis, (ans FEIOUSE) me cicn iene eee nee 296 


Niagara, Bort \CAGaIiS) ixccxaciteco emitters cee ee 158 


INDEX. ix 


ONCE AES CLL Os Sins ce pek ete cs ateraic ere rota nraie Gre taal roresore aot rTM ESES Gitte Hie wipe NSIS: Selaieteic’s- sleeve 368 
Ort arlomMBakers CEnerver Cap tdae Go8 CO eee jeparetelolers aiaie avexeieteiaysiorstisteleie eiciv/e ice 206 
Peace Plenty and Tide pendencences cei mer ose wersedeite valtsyou ones ava cis 369 
Peekskill Mandines Hrrdson CW RIGS Way). cccemne oben esselielee ces 107 
TEEN GY alee A Biever agin (DEES a Se ere a ts Se 204 
TEAST AD aE Ry biel gules aw @ Seatal Simca OXG 1S acre t Aa ETA coke PEt OCR Ene I aE OTE 297 
Ra Ta TonAM GES USS es) eee Paccres cette cc ete aioe che evareiees tote resale Sicietbis ls Mevahes tc Tordibia a VOrete Pails shai wiate 315 
TERS evenees Z Glan b el ied Efe alee 61) Naas at aie tenen Ve eRe ct RGEC CM ICR REET EL anette ik ta TON 316 
IRAE Obes tas Kaya) =e ap hyena ok Sac Geain TOGO GER OE os See none nna 317 
OT: pO) aE APES Olntare eee ter oeee tare core cineca ater ons saver hatate edema cise tle eines 370 
OLE VGSm VLG OMY Agi CC OMG: WC War Ol: cn aetverrsactcsiaale 6d « nlertte (ois) cise Avarorenlete 371 
lad ein ki ars TTA) SASS VALUING ict occiaieiesaiticry lors alates ered: etetuie faye iene aleneretets-siate ete whe 298 
Philadelphia, Fairmount Water Works (Clews)...........c.seeeees 66 
Philadelphia, Fairmount Water Works (BE. W. & S.)............05. 36 
EHUaAdelpnias Girardss Bam (TACK SOM) doce ciciokte Soler ieted aibiesajaieralesetessielste ¢ 184 
Philadelphia, Pennsylvania Hospital (W. Ridgway)................ 108 
Philadelphia. Dhe Racegsridge (JACKSON)... sic heieclels sie ace weiner seiscie 185 
Philadelphia, Schuylkill Water Works (C. M.).............cecceeeeee 203 
Pla delpitia a bhes IW aber VWiOTlkis, (ACKSOM) 2: cde sa-cree/s vcielero sviels «6/107 186 
TRH Ceo Jet oca OU Gat catO tt On Gund JOCHORONS UeRMOCcr CnC OC OLe Oeior ce ante ite 318 
PicuspUurse. Lome “cand —uark?? Boats (CLEWS) acAlcciiesis secrineus a's 79 
TUS OLLIE. eens yy ala, 2a Oa (OTS) ioteters, aleve eleva, ote eletarsseie ate; oicleveseieuele 78 
Port Putnam, Hudson, View from (W. Ridgeway)... .ie.c.cdcececeee 109 
HRIGHIATO MO mOOUEL  ELOUSCn (SACK SOM) ais crsiercteir stern eiererevs hl esehe) payseain ele ec) oie o's 187 
Richmond, Va., At (Jackson)......... OD AR NG os oe Ae ie eta Oe 188 
Sacandaga and Hudson, Junction of (ClEWS).......00... 262002 ceeeees 75 
SLC et en LS Ot “CCOLGWW:S))inctovevelatersels ciete sjeteisiets klsusseriacicvelsiestes noua ls lersicie 8 piace 80 
Saucervles st OM IW OLIGSICI ACK SOM) (52 wre ciecle slejeisinse navies atefe\eyo so a)siord aieielaie alere'a/e’er 189 
Seb enectadyan Neg Ver GPAGK SOM) islercie storie siessieiev inte 2 ayaisis syeswis/a/ersisieiatere,s/erareiois aves 190 
Schenectady, Mohawk River (AGaMS) occ we. ec sence caine s pede ecicenes 162 
Shannondales Springs War (CAGaS) ys i jai inte ieee vieis:ye oeolereioweroveis ereitie «cos 163 
Sharh oy ashore lexoncekopal ake. WOlakKoy, let MODE As adc) oaemn apa ane qeconenouetor 40 
Soldlerse (by VILL Menand  VialOn’?):cmreprdenratialelrcr ilo e ue tess sceraaire eats 46 372 
“Texian Campaign” (J. B.) oie GOSS GORE Poca COL Ea a Oe UOTE 222 
PANG OTM TEMS CEs fel OG, Ane encretcecte etclel eta fale ces tia (Oralct ape aitenieye/eseh ae recataiens, sues dveravatet ane 42 
TRO AIA Ge sexe Syovst (CHES yada crddd Gone iotinOoetr TO Corn cup BOROr cman snoee sen 81 
CAO MiGCde StACCSuAL An] Omer WVEACCOOMUAIY | cvaioe siVr ais tleletsystsrethe «asrsleis sis ,eletostvle tO 
THAROBy! ING Woo angaboumcessosoun cj oucdnbrnporUeencU Goon dojer dh ecTosACOnOBI nT Oar 300 
Valley of Shenandoah, from Jefferson’s Rock (W. Ridgway)...... 111 


Walweshauey (Ou bop abbey lay Gonosopavodcab ocaoduddoUbumn sob oobocoMobdopbodboDees 301 


x INDEX. 


Wiashine ton G8usta viii ital ryg idly t)) erent ceptor eine atele tate esate rateroreicler sie 376 
Washington and Lafayette ‘First in War,” etc....................; 3874 
“Washineton, is -Coumtnyis: Hatten. arcane eine ot erertetiate BYb) 
ANVENSI nb okeaeoy ay Ors OKO Sa wan nornoenoongannSdrcobndodvosde boc oageoeor SAantAd 303 
Washington, ‘Capitol (CaCs)iecenoaetecters ete DE ee eS BSC GRO SUT NS 221 
Wiashine tons Caluole (BA NVVaGce og) Metra een Pe SO fhe ton. Bet 43 
Wiashines toni © api toll (Godwin) scene raer ieee aa iene eit rebar: 195 
Viashineton;, Capitol: Ginx Rai desw aby) iscersatrste eerie ace narercte anced tiene tetera 101 
Washington, (Capitol GW Rideweanyainactyaccus ace ttenienendeisineiien eieee tates 113 
Washing tom Crossingeethe: Delawa4n ence cmieeleeisiesis cinta exert aes 305 
Washington, Mxecutive) MamSloiiw sn: mcricccte se erence ereiven rete tarnEs 302 
Washington Memorial (Red and Green) ..i.... 262.020. sce ces se cneneens 307 
Washington, Monument (‘‘Sacred to the Memory’’)................ 306 
Washington; President's House (Jackson) ica. enc cones ee oe cites 191 
Washington: (Urn Bearings Namie) ca aayecsaclerticitetrcrcisccisiciete atuareratetstas 509 
Washington. Vase...) fivessnieebivie soles «le siete)» dislstapi sini ettetyeeg ne sade ie tere renae 308 
Washington, Whiter HOUSE) eye inoe cies etelore cere ree ree oreriniet atieiets Craton 304 
"“SWasp'? “AMAR HTOILC 2 cic ciate operons ae cuasatst ays alc tol sretereye mci ae ensaee ote elec ral haters teraetete 377 
SWasp’  andls Reindeer yrds vaetence pardon ta aie dio atone wee Gate eet 378 
West Point, Eiudson! ((ClLOWS) as. ncisies cleo sists nicee erie ate Jou ddeS 3 2 
White Bouse’ GM. “Veite “Cony a ioc c-ceaul cocoa ee aera tele rere ere 213 
White Sulphur Springs, Delaware, Ohio (Jackson).................. 192 


Wilkes Barre, Vale of Wyoming (W. Ridgway).........ccsecsecveee 112 


GENERAL INDEX. 


(Numbers Indicate Page ) 


American Cities and Scenery’ Series: (Go Ms) ieee estes cs neew ones 94 
micautics ot Americar” iSeries: (RIGS WAY) sence etic cevieaclelssccieswieinetre le 53 
PA EC ANE) OSTEND S Crsratatsy eis at slots tatciaa ol ersvetseeraicdverate ore neh kine igen ce tear 144 et seq. 
Border Designs (dark blue marked*): 
“i Sea Shells. “Lypea., Irregular Center (Wood)... ....0.0.00060- 27 
Type Cirenlar Center| CWOOG) sees. ss es 28 
Pipers wETOliv Mock anauG RAD CS © CVO!) rr. catesernaterictels «re sreeerees 31 
NCEE UGS ie eit Cl I OWViCIS CES VV ten) God.) wie sate avelerern ovetare, Yofe evel als dle. o ae 34 
*ITV. Festoons Containing Names of Fifteen States (Clews), 
TOC Aree HLV.e (POLICE SEAMS foi; 70 eid oieisiers,e1s,s70 eee e aisioie s.steigeratels cies 39 
yi pesb me ale EOLNGCOES LALG se catetnetse ice tcse nlatore aotverchere HE Siero esaterones 39 
Ve DIrdcuana: MO wWerds CCHEW SS): me coisa ceils ec deiteaem al-aetaetearen 44 
INGE VOSS wluCat INES CULL OTS ERT SW Aa) cist clerew syvicheyersterssoverer evel oyavera} sts be 
rValil MEMOWers) SCrOlls and. Masles (SEUD WS). . ol. re.ssirsis sie e/sscsieeleye 67 
*VIII. Sprays of Trumpet Flowers and Stars (Mayer)........... val 
Flext ee Oa Kelner vies aiid “ACOLIS: (CE. Samia) pare carcccsehe cretion a csresareye are a 
EXE) VAIne Weaves: GR IStCVEMSOM)\ ia..iplorelersceore asia ole sseteletereis'e orsleiesacsiesseba'e 78 
DECI.» “MAD EYGAEM IRL NEC a Mats pets Con ncon DD OOOO ODO OD OTOO DODD O OC OOD OOO ONG 19 
XLT e LOSES ES ASIKCUS “CAG INS) avers srstersiie cote esviola rotiaheloieveasier trate ssia's 80 
XIII. Animal Medallions and Roses (Adams) 82 
RGMVeme Ona DEST Sn, (TA CKSOM)! Maeraciistcien cress tie cerstant fosetale eieters cisieianany cies 86 
XV. Convolvulus and Nasturtium (Godwin).................... 90 
DAV OHICK Weed (MEISE) Cerca ste inure aiaete otviete clasiyaine oaietenieo naw tior cdals 94 
OVI wotencil Desion, Diamond. Meures (EL. <Guyiigiiessce ccs slits 96 
SEVIIL Steamboat Medallions (Midwards) «0.0... .-.cenconssncecceess 100 
XIX. Medallions, with Arms of States (Mellor, Venables & 
(OS Rae copconotoen Ge acer Co AOCaObr OCU aT e OCR Heer tet eC cc 103 
KO KOAST oil VOSS a In aLCMes, (Os Cxinnan rayne cteteytanins sae setsiays 103 


xii INDEX. 


*XXI. Large Flowers, Four Groups, Two Sorts................... 106 
DOG, UMP ohhEeew aisle IMIG ASS. coccanvoocunocsadocoanootudnorate Uaplcserertae 109 
*X XIII. Fruits, Flowers and Shells (Franklin’s Morals)....:..... 125 
Brown= Westhead, ALOOreT Sor © Or eieteeciayeteicieinig leteleletetetaterettetetoerees ele eters 63 
Ganadian: Views CWOOG) ‘cc coc. derectge saree hate sire ste eiciee cteieiaers eteereyteerte 33 
“Oatskill, Moss’ Series Cy Cy \iminrec<cterts oro yore sles teelatainreeisia/eieie ieee aerate 103 
@entenniial Desismisy 6 «sscere no chaste ota asi ciele nrsperosetie love serere sn yereiioeboletere ates 153 
“<Golumbian, Star’ ~CORIUGS Was )can onc cie cue cine ae set staeiusha tela al cea eee eat 61 
Cad ibuaal ours Walecyi: k ncam @eeetero 1) it Pence ere ane inc: wore in mad eae mac teeta 156 
Don, Quixote: Destansie(@le wis) Recto cece tertile ie tenetsfolerotnrercrsteletatet ener sete 49 
“Drama, Wesienss(ROSSLS)  hasracteteonetla/nnpslrcvanaele omelets ieee teeter 85 
Due HD OSI STIG Fe cree ters eletoreraveree vars ha asae a hla fal eye ciate eons ean se heel meee cae 156 
BML WiGwe sna cascc ae aac otacceros os clon eewel ateretseeieyeke ey ei meer ers 158-160 
MEChHANSOs OfMD UPI CACC ileus races sietote ie cervaloshie cretatenear cine tiateemtacciiare 160, 161 
Franklin, (Statuette), Diy) WOO Gl sarcc5 ces sic s.c/cisieicisieivioyers stvisiviovsie a eicieremete 25 
Neh Wid bamecnlb Kolbicin alt) onoedoednod. oT pUDRb COT OOSnEAacasrnomorncodaboaon 127 
Banke lin’ s MPa Ta sno, vn etacicsc eiaraleatetal era ep esters! ey epnrale a foiere Cohn rietstoten eae neerietate 125-127 
sw ershna lal bhainciuml Wy Kay ite N) CoMmrinny ear Seer Whey Ae eA Mn icttis oo Grier Saosin bo 125 
PPAR Ss Pr Overs: oie saiaixterals o'aycseterc a diet sine lals fee fara eseyevoi ats anpetetats aaa etree enna 126 
Brenchy TGS 10s ii ccccct\iate afete toe sie ciuleveinis 4 wes eleve vic (wis careie a viaeierermce neler eielarette tent maieys 156 
ren. chi SViews GW OO) aiheitestecs ctasiererois-cverelv sYetora Bowalelstereie ttisinraleuis tora erslere aye teres Bail 
Green field,.Ji,- INGw? “Vorkey..%:. Satins Gascon tae selene nian aeieeeeicee eee 44 
Hill &. Henderson News Orleans sence 2a. neecrne ele ea ec eeerer 125 
Ttaliam: Vis ws CVWiGOGDE aisvetsioiivele cuss a etsteltecetslene sR assorstorota svete revels loleveiieieietteye rete Pare ences 33 
LAVELDOO!, Wiarew$s Serger isles.e cd aneeietavoleiele over elsiatelateleteroyelepsaerainel sje rsbor re eee yer a) 
Log. Cabin “CRide way.) es variaistyasteierecesreretoverseeteretatetolatee athe eretctamsisisiere aie raareye 61 
Loe Cabin (Regout) “ascites cae acs enleitep snes se oae not eee ceen eet tee 158 


Manufacturers of American Views: 


A.Garg;; Wal deine ra fascialcsatetevas & tots tase choiaselt saison sfoletaoheiete ia erent 80 
AGES Wc? SHS ODISE oca.oislcrescte crt oR e cee alee tie retreat 80-83, 148 
Bodley;,Hi Wa nSed CO's, neatecdotcisceniactisrreete leer reise ee eer 118 
OFE Crone Ree neor OOo anon BOS te nota donutaon ic cosuacennoes poatcos 103 
Clews; Jamestéakallpliencenacmescnttene ieisieleteniclnsia's, (GOs (Sor OU MLL 
(Ole aa nneAnn a A Sona ean en Saree nora acaoore doGn somceore nals 94, 95 
Copeland, WL ede SOnStaeeascee thine eee eee 156 
Dayenpont, & COW nce n-sece Selb b Mlapere se. eidisiove iateisieraletereieys a ais mtnreiere Oe 92, 93 
HG wardss DiS: ADEE, Ls wiseranias cote sch meroleetreniser aren tree ae 100 
Boi, Wists 6e? Sis’ ontsyevete tise tek ata re elton eels OEE Poe es 33, 34 
b-)EOe\ lat Am O16 MEM ORM GMAT ea cn eT apa on aaah Ganon Ade o obec 104 
Godwin; Thomas. csaqecnse sacuseeceenea en eee 90, 91 
Green, S THOMAS TD Anche tint ea eroT ee Creare eee eet 965) 97, 


INDEX. Xili 


TE PE ZE LG) eles Waves OY g Cit cag hh 0 ag RE SIS =. Oo a or 98, 99 
WACK SOD pee Gaderer ye cape eters an, Ueigla aitrrcnst ete se citare Se 86-89, 148 
eS RA Ere Ln ici oa aeeemene Meratcrauiine tyes saamr Aeneas 104 
eae lel com COR nite eee ease mee Ride tee tiriaate ermine les 98, 99 
CP lites snp ca aonb Oe tse naan ent Soe etn ACh ara. SAE 58-63 
TiS gd ENS oe BOO nel in eee eS CI he ec Pains Peet Sere ee 120 
Hs fetay ended B) aan d (1 Yope See ee eee eee eee 71-75 
Picea Ie. Genk Cayy Stara tects tin need tusterae Alc alpse a phe ccaalnusle waive eee fake 126, 148 
MKS EA. CME akeb segoood son eueoudatod Oo 8 Oe OE OneBUD Ben Sc OM ooe 94, 95 
WNUSY Koes! NAGI OEN OCS Weve Clow Conetary ho Oeciittes HamS Gade nae co ieao ar 103 
BRUM I 3 sea hg nee Corecess choi) Waxtutsot 3s la wis aycvein) oie ielovesiorestersiaysiefeatetre aie ars 86 
TENGE ME ae 18 evened Reb oe KOLO) as an BS Shaver OI aeRO ARE arene eae 153 
TRO KA reg BIS GN read Aa cases eet o An paO OEE Gocicar mae Bator 51-57 
ERIC ES A aye OLIN eieeriesets clasts ate iota eieeedeie ckeonie eels iovs oleae ovale Sea 58-63, 148 
PETC ayirn NAL eect rareiay wie aici, ~ eis tee e Sherac eae ia/oaie a/o% 64-66, 148 
RYO tereS). CIO Se bode ae Oo Ga Te ORE Oat DEO ee Seo anne 85 
122) PSks Soo ne SSD US ATEOO IAD TSA SHOR EMErLOCD USI nE TAR ACOH Eee nein cr 78, 79 
1836, ASE NARs coi teiSane Ae cathe cn DARE: eters ois 16, 77, 111, 112 
BUCVE SOM eat rer tegslrrie ois F-rkoarel claw/ stores siete nar eickecets 0 erat ate 35-39, 78, 111 
SNICTNS OMI a ME Uote hatete SR Rae St eos orey spaplavoveh aye, etoneseilctsba otal tyaters iancuace.a 78, 79 
SES WSLS OM Ge) meen VN WAIN ote): ears s)aiaiaue, serene veiate. ole nlclcioterniere 76, 77, 112 
SHO S OLDVICTo mer tats sta ec wice tice satel sete fone ae takers tis/aynuloycisierinaeeiote eve 114 
SUNS dA CECI Noh aeasansodeouuscceD acum eour Jen DDocIObONdeCe 67-70 
LUBnOSE Ake Sia, bin vacdonoracmsonoetbur as aun CbonDDOoO bodnoosaEd. 100-102 
DG Sea teem icloyaad cca) shatese ce slgieratet ees tckelaloctersynie Beenie atta. eiavels elalsuleieuieuis 9055 97, 
Tia Ee TORO PA Eee oe MREICaU cae Aka LEO ES OOD ECOG CT en Ka ROTO 80-83 
SWaITATIAS Ea SEV. CTO GL yeasts tee ceatt siecle sinetsstetere 76, 77, 112 
\WOOC I, 1 BNKOXG WW, Bopp cand onOcnE Due ao Udo Og eo NUS AnOAAnAd Sdrm paca Ne s iio) 
VO OG EE OCHN GAS ONE T ariacmere tent ie t er oe tirasr let 25-34, 145, 146 
ENN eee UND a phat ssi) ai cuascatels an) ave fe ats, Lapeer Pavel e late Aadwlb-cle late leiGss -aPaiei sia: pteuslg))« 64-66 


ORATINS MeN ORe lost eer esas taterei cals cers) c,scavesevers/" alaTayoystatay Youstvlacdte:d:aeyoreyevsveCorarnie e¥s/ave 148 
TO IGGE Lae hy Gabe tlne Cae Oe Gm Rigo meted TE Ol ne acc RCI atc er eee 151 
BENG LRGs OTM ee N Sacer oat ete let sean ae ois ave afer a/ate aj ave sierata-crains satayateversraa Ne eralle 148 
ie, 1DY, VB oe aw Gera EI COe OSC e acc OROne PeCOOTOORE Sao aatmerercn 147 
IMBC Sal MOK discat Cir nae oho ubea eno Sanu. Oncor Aone cab dog ae noe tar 148 
AV eseu strane aes er rr revere ate ayant ersten Aanlo a diy Mieetonaraee 6 sree elas Sieyoeine 148 
IRIS RK, BOMns ctoge aononse SoocoMmpOOTOoGe iota tone dade repre 148 
Ridgway, William 148 
VAG NCL MIDE OL Ibe Gres OTS aee ee. eral came neeltetarelen tol vs ahelorel ict re/aies atest 145, 146 


Miscellancous:, Desiens: (Darks Bie) ici se ecniews emcee come ele oltre 114, 115 
Miscellaneous Desions (ViarlOus/COlOLS) ..0iccsied oo ec vec sci oeisicie singe 18-124 


Xiv INDEX. 


IMOntOn pS ter sar LT ORG eases 1 cme Yar kerareealeottiatel ster cletste le mleveRevelskarelor atetot eaters ol 
CA PAH GNSS OUP Kee WAKO CONE WED) anucconsGunavsopdopocapdas con QUAD Dab IONND 44 
Pitcher TEV PD OSig ove sesaretecsdere alse ocooaeomeeeteae oa nvebsboyevene aerated onchsheny feberat nadie eter et aks tere 128 et seq. 
Portrait Plates: (Daricoslie)Arior ehase ne anes 6 oni ine enteankeerceieva sale 111, 112 
FOrtraityP aves (BLACK y CUG) maprerveisreeictsrreveictn stereo ocets el capnet ice tefofers eter aed ieee 124 
PIAS Way BO. OAs iste. ccapel af tiate ave ncauateteve ace ait otoun aly ecatacs a\eraleleterarat etvtgrelatne, dita terete eierocte ie 64 
ROL OUT, POURS face rita wate srarecne aetece Oran) Salavereare sr aSAe le Ae ena aan Bl ebetel sine 156 
Seripbural Desi gin sic fe se aye oie sors jasete tre tere ciets tenersperaial ors nla olcietavevap niemrceone tage leige a 144 et seq. 
StafronadshirerPOtter yen vat oud ctor darn acciecteseoiie le ohne eC Ee ae 21 
Syntax sD esions! (CLE WS) i siincrssrn asia cretelsteis eynvesaie rs at occletevoveeeane orale ec erare reer 46 
Unknown Makers) (Dark Bitte Desisnisy sence teenie nee cates weenie 105-110 
Unknown Makers (Designs Various Colors)................00.0eeeees 118-124 
WW EUV VV iG val sseteian ste os sss Coda anata scene seieya ougts at ots azole shetoker epaiey steadier reer INO ere 35-37 
Wiashing boty, Gar G1 Clay: ee iiiaicelsice cristae Yalayacore lle eie’ oreo wiareratcremioe Gratien remeron tre 156 
iwWashinetona(Statwetcte)), sD ya0vVi OO Cin sera stcsr ietoctroe enter ere erate arctic tenet 25 
Walkie Designs i(ClewS). racic rosea e-ceseeric oer cect sen een era tee ETS 48 
Abad leno es Kove u Ni aMN KN Ge Koel Gant Od oiG GatietsrOnG CO OG wr: Oo Tce Urb oO AU SMCS AS 58 
RATA oKors tne OMG hint hy aes Aan U aM anes Op OR OO CREO G Sua BAS quanbe snooo Gane fe 25 
Wood FIER OMA Ss Vs teveraniascsieie sisieisesiaiste sels suanesstere teers Cee RTO RE Ee 25 


8261. 


i= 


a f | 7 — A Dey ; fe 
: a f a } 


Wert 
Bookbinding 
Grantville, PA 


| 2015 


